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Abstract.  
The subject of the present dissertation is the terracotta figurines of Amisos’ workshop which 
is in its most productive period during Mithridates Eupator kingship. The study has been 
focused on the figurines in relation with the economic, political and religious life of Amisos. 
Aim of our research was to find out in what extent the city’s economy and culture as the 
political circumstances, during the period of its activity, affected the production of the amisian 
terracotta workshop. 
Before dealing with the main subject has been considered necessary an introduction 
concerning the location, the geography, the foundation and the history of Amisos in order to be 
understood the general historical and cultural context that effected the evolvement and the 
activity of the terracotta workshop. Moreover, the following analysis of Amisos’ economy as 
the description of the occupations and the products of the amisians demonstrate on the one 
hand that the production and the exportation of the terracotta figurines were part of Amisos’ 
economy and on the other hand that the coroplasts of the amisian workshop represent through 
the selection of their subjects the city’s economical life.  
The forth chapter deals with the figurines as products of the amisian workshop. However, the 
lack of scientific treatment coupled with the fact that the figurines are partly preserved and 
have been diffused all over the world, impedes their study. Therefore their usage, the exact 
place and the archeological context where they have been found, remain unknown. 
Nevertheless, the study of the amisian workshop has reveal information concerning the 
chronology of its activity, the typology and the subjects of the figurines as the contacts that 
Amisos had with other Hellenistic terracotta workshops. The catalog of the figurines cited in 
the dissertation includes sixty examples, which represent all types and subjects manufactured 
in the workshop –protoms, masks, statuettes, figurines of gods and heroes and figurines with 
subjects deriving from every day life. The selection of the figurines in the catalog is indicative 
and representative of the production of the amisian workshop. 
The study of the coinage, the cults worshiped in Amisos and the royal propaganda of 
Mithridates Eupator is important for the better understanding of the figurines production. The 
above led great impact on the selection of the types and subjects produced as the coroplasts 
were affected by the cultural, economical and political environment they lived in. 
In conclusion, the study of Amisos’ figurines demonstrates that the production of the 
workshop part of the cultural, economical and political life of the affluent Greek city and that 
the amisian workshop was sited among the most important Hellenistic terracotta workshops of 
Asia Minor.  
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I. Introduction. 
Amisos is one of the Greek colonies of the south coast of the Black Sea (image 1). The 
ancient city is located 3km northwest of modern Samsun. The colonizers established the first 
settlement about nine hundred stadia away from Sinope (Strabo 12.3.14), on a flat topped hill. 
Today the ancient Amisos lies above a military area, an American Radar Base installation. This 
fact impedes the archeological research. Furthermore, during the construction of the Base vast 
archeological material was bulldozed away without being documented. Only some finds were 
taken to the Archeological Museum of Samsun (Atasoy 2003, 1331). Thus, the archaeological 
data and the available information about the ancient city of Amisos are few. Consequently, the 
reconstruction of both the city’s past and its picture during the classical and Hellenistic period 
is quite difficult.  
 
 
i. The location and geography of Amisos.  
The colony of Amisos was established on the Toraman hill and its eastern slopes down to the 
sea. The altitude of the hill rises to 165m, wile its length measures 2,5km (image 2). Parallel 
and close to the Black Sea shore lay the Pontic Alps that block the communication with the 
interior of Asia Minor. However, south of Amisos the mountains lose altitude and continuity. 
In this way a passage which gives access to the hinterland is created. Archeological researches 
have indicated that a route starting from Amisos reached Mesopotamia via the Pontic Alps and 
Central Anatolia. Furthermore, pottery parallels revealed that, even from the Early Bronze Age 
Amisos region had close ties with eastern Aegean Islands, Northern Greece, Bulgaria and 
Romania. These parallels demonstrate the existence of commercial routs both coastal and 
naval. These routes enabled the communication of Amisos both with Central Anatolia and 
Mesopotamia and the west coast of the Black Sea and the Aegean (Bilgi 1990, 175; Thissen 
1993, 220-221).  
In the immediate vicinity of Amisus three rivers are flowing in the Black Sea; Lykastos to the 
southeast and the streams Karanlik and Baruthane to the west. The valleys of those rivers are 
fertile and favored the growth of agricultural activities. Finally, the cooper, lead and zinc 
mines, which were close to the city, constituted a major source of income for Amisos during 
antiquity (De Jesus 1978, 98-99).  
By all accounts, the location of Amisos, on the Black Sea coast, close to fertile lands, mineral 
mines and at the beginning of the only easily passable rout that leads to Central Anatolia 
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provide the colony with all the requirements needed in order to evolve in one of the most 
prosperous cities of the south Black Sea coast.  
 
ii. The archeological research.  
The first to investigate the territory of the ancient city of Amisos was Theodoros Makridis, 
who was Commissioner of the Antiquities in the Ottoman Empire and Curator of the Imperial 
Archaeological Museum of Constantinople. Makridis started his investigations in 1906 in the 
small settlement of Akalan, west of Amisos, and continued in 1908 excavating in the ancient 
city (image 3). The archeological material of his investigations, pottery and terracotta figurines, 
has been stored in the Archeological Museum of Constantinople. 
After a big period of time, various but brief researches have been conducted in the vicinity of 
Amisos starting in 1940. However, it was only after 1974 that the University of Constantinople 
has excavated the sites of Ikiztepe and Bafra that is close to Amisos (image 3). Moreover, since 
1986, scholars of the University of Constantinople have been conducting surveys in the area 
(Belli 2001). 
The resent archeological investigation after 1991, undertaken by the Museum of Samsun has 
revealed burials, rock-cut tombs and architectural remains of the Hellenistic and Roman 
periods. In 1995 a Hellenistic rock-cut tomb, with dromos and a chamber was founded during 
the contraction work of a road enlargement. As the tomb was unplundered the findings, which 
came from its inside were plenty; terracotta lambs, a glass bowl and gold jewelry (image 5, 6) 
(Atasoy 2003, 1331-1332; Akkaya 1997, 130-133). 
The Samsun Museum conducted the first excavation in the location of ancient Amisos in 
1996. The excavation had been organized and curried out in close cooperation with the 
Democritus University of Thrace and the universities of Edirne and Constantinople. During the 
excavation Late Roman and Early Byzantine architectural remains have been unearthed 
(Ertugrul-Atasoy 1996).  
In 2000 the Constantinople University started the project ‘The Cultural Development of the 
Amisos Region’1. The main purposes of the project were the topographic survey of the area of 
Amisos and its investigation. Therefore, the survey had not been focused in the city of Amisos, 
but in the neighboring settlements of Asarkale, Kaletepe and Kavak (image 3). Consequently, 
the information for the ancient city of Amisos is few, due to the limited archeological 
investigation in its region.  
                                               
1The researchers involved in the project are; Sumer Atasoy, Onder Bilgi and Sevket Donmez of the Đstanbul 
Üniversitesi and Latife Summerer of the München Institut für Klassische Archäologie.  
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iii. The foundation of Amisos. 
Before the arrival of the Greek colonists the Black Sea area was occupied form local tribes. 
Equally, the territory of Amisos inhabited from indigenous people. According to Strabo and 
Herodotus, the tribe of Levkosuri or Syri was living within the area between River Halys and 
Themiskyra (Strabo, 12.3.9; Herodotus, 1.72). Another tribe associated with Amisos is Enetoi, 
who are said to be the first to settle the site, where later the Greek colony was founded. 
Nevertheless, Strabo states that Enetoi had disappeared and they were no longer lived in 
Amisos during his time (12.3.25). At the end of the 8th c BC the tribe of Cimmerians entered 
from northeast the Black Sea region. Later the tribe expanded southwards causing many 
troubles to the Greek colonies of the south coast. It is known from the ancient sources that they 
had destroyed Sinope and moved towards Trapezus and Heraclea Pontica. Thus, it is quite 
possible that the Cimmerians had attacked also Amisos (Atasoy 2003, 1338-1339). 
The fact that the name of the city -Amisos- is not Greek strengthens the theory that a pre-
greek, not-greek settlement existed at the territory, prior the establishment of the Greek colony. 
However, the exact origin of the name is unknown. Nevertheless, it is likely that Amisos is the 
Greek version of the original non-greek name of the settlement (Atasoy 2003, 1342).  
The site of Amisos was systematically occupied only after the establishment of the Greek 
colony. However, the information from the ancient sources is complicated and thus, the date of 
the foundation as well as the identity of the first settlers is still open to discussion.  
The information from the ancient sources concerning the foundation of Amisos is 
controversial. According to Strabo, Milesians were the first to settle Amisos. A Cappadocian 
leader occupied the colony afterwards and finally the Athenians colonized Amisos for third 
time, changing its name to Peiraieu; was first founded by the Milesians, . . . by a leader of the 
Cappadocians, and thirdly was colonized by Athenocles and Athenians and changed its name 
to Peiraeus. (Strabo, 12.3.14). Unfortunately the text of Strabo is missing part. Thus, the name 
of the Cappadocian leader remains unknown. Nevertheless, Lassere trying to complete the text 
has suggested that the name of the leader was Timades (Lassere 1978, 213). The information 
that Cappadocians occupied Amisos is also given from Eustathios, a scholiast of Iliad 
(Eustathios, IIiad. B 852). That the Athenians settled Amisos is mentioned also form Arrian 
Ἀµισός, πόλις Ἑλληνίς, Ἀθηναίων ἄποικος (15.3.2). On the other hand, Pseudo-Skymnos in his 
Periegesis states that Phocaea founded Amisos four years before the foundation of Heraclea 
Pontica. That is around 563 BC, (917-920). Both Strabo and Pseudo-Skymnos texts are 
missing parts, thus the information given is incomplete.  
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Theodoros Makridis during his excavations, drought into light pottery that is dated as early as 
the beginnings of the 6th c BC. That is Wild Goat Style pottery. Other early dated findings from 
Amisos are; chian chalice, attic black-figured pottery, bull heads rhytons and architectural 
terracottas (Makridy 1907, 167-175; Tuchelt 1962, 65; Cummer 1976 34-36). Consequently, 
according to the few archeological findings from Amisos and its environs the city must have 
been founded a little bit earlier than the begging of the 6th c BC. 
The controversial information from the ancient sources coupled with the lack of 
archeological research in the territory of Amisos gave ground to the formation of various 
theories concerning the establishment of the Greek colony. According to the first theory 
Miletus and Phocaea cooperated and founded Amisos (Bilabel 1920, 29-30; Myres 1925, 663; 
Cook 1946, 58). Similar to the previous, is the theory that the Phocaeans helped Miletus in 
order to establish its colony (Hammond 1967, 114). Others believe that Phocaeans were the 
sole colonists (Maksimova 1956, 65; Roebuck 1959, 120 footnote 27), while others that 
Miletus alone established Amisos (Miltner 1939, 195). Finally, there is the theory that the 
Athenians together with the Phocaeans founded the Greek colony (Müller 1965, 235). 
The Turkish archeologist Sumer Atasoy, who has studied both the archeological data and the 
ancient written sources, suggests that the city was settled four times. The colony initially 
founded at the beginning of the 6th c BC from Miletians that came to the site from Sinope. 
Afterwards, in the first half of the century, Cappadocians occupied the Greek city. A few 
decades later, the Cappadocian leader gave permission to Phocaeans to settle in Amisos. After 
the arrival of the Phocaeans the city expanded. Finally, Athenian cleruchs under Athenokles 
came from Sinope and settled in Amisos in 437 BC (Atasoy 2003, 1345-1347). 
 
iv. The history of Amisos. 
The information about the first years of Amisos’ life is insufficient in order to restore its 
history. Few years after its foundation Amisos should have constituted a small trade center. 
Afterwards, some time in the first half of the 6th c BC, a Cappadocian leader occupied the city. 
Its identity remains unknown; nevertheless according to a theory, his name could be Timades 
(Laserre 1978, 213). 
Few decades later, in the mid 6th c BC, the amisians founded 22km to the southwest of their 
city, a small citadel, Akalan (image 3). Akalan was on the commercial route that starting from 
Amisos was leading in Central Anatolia. Thus, its establishment is connected with the efforts 
that the amisians made in order to expand their trade activities in the hinterland and reflects 
Amisos economical evolvement. Consequently, such was the growth of the Greek colony and 
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such a prosperous city had become that in the mid 6th c BC was able to found a new settlement 
on the route to Central Anatolia. Akalan has identified and partly excavated by Theodoros 
Makridis. Among the findings form its site there are oinochoe shreds and architectural 
terracottas that are dated to the mid 6th c BC (image 7) (Makridis 1907, 167-175).  
In the 5th c BC the economical interests of Athens lead Perikles in the Black Sea. As result, a 
large Athenian fleet arrived in Sinope and 600 Athenian cleruchs were placed in the Milesian 
colony at the end of the 5th c BC (Plutarch, Perikles 20). Perikles main concern was to control 
the Black Sea trade and to exploit the high quality timber of the south coast (Robinson 1906, 
151). The Athenians expanded their presence in the south Black Sea by establishing few years 
later a new cleruchy in Amisos.  
The arrival of the Athenians brought many changes to Amisos. Firstly, the name of the city 
was changed to Peiraieu. The fact is reflected in Amisos coinage, as on the obverse of its coins 
the name of the city is written as ΠΕΙΡΑ (image 8). Moreover, on the coins were depicted attic 
symbols, such as the owl (Head 1991, 496). Apart from the city’s name the Athenians may 
have also changed to democracy the political system of Amisos. An indication for Amisos 
government gives Appian. According to his text Amisos was not a democratic city by the time 
of Great Alexander’s expedition, but democracy used to be the system of government some 
time in the city’s past (Appian, Mith., 8).  
In the first decades of the 4th c BC the Persian Satrap of Cappadocia, Datames marched 
against Paphlagonia and Pontos and captured, among others, the city of Amisos. Since that 
period Amisos lived under Persian domain until Great Alexander’s expedition (Polyaenus 
7.21.1). Most probably it was after the Cappadocian occupation that Amisos’ democracy was 
dissolved.  
Great Alexander after capturing Phrygia, Ionia, Pisidia, Karia and Lykia decided to move 
eastwards without marching against Pontus. He did not touch those nations at all (Appian, 
Mith., 8). However, all the lands beyond the river Halys became part of his domain. Appian 
writes that, presveis from Paphlagonia visited Great Alexander and acknowledge his power. It 
is possible that among the presveis, were representatives from Amisos. The presveis managed 
to avert the march of Alexander to the south coast of the Black Sea. Simultaneously, the 
amisians managed to restore in their city, its democratic constitution; but it appears that he 
(Great Alexandeer) restored to Amisus, a city of Pontus, of Attic origin, its original democratic 
form of government (Appian, Mith., 8). Thus, the city was let free form the Macedonian King. 
What is of great importance as well is the fact that Amisos was such an important city that 
amisian presveis were able to visit Great Alexander and discuss their affairs.  
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After Alexander’s death, Eumenes took over the control of Pontus region. However, owing to 
the fact, that Pontus had not been conquered from Great Alexander, Perdikkas completed the 
process and then turned the administration over Eumenes in 322 B.C. The period that follows 
the death of Great Alexander is characterized form the continuous conflicts between the 
successors of the Macedonian King. In that context, Kassandros laid siege to Amisos in 325 
BC (Diodorus 19.57). The city resisted with the aim of Ptolemy, who made a treaty and re-
established the power of Eumenes (Diodorus 9.60). 
Mithridates Ktistis, a nobleman of Persian origin, taking advantage of the turmoil in Asia 
Minor established his kingdom in Paphlagonia in 302 BC. In the next period he managed to 
expand the territory of his newly founded kingdom in Paphlagonia and Pontus. The exact 
chronology of Amisos annexation in the kingdom of Pontus is not known. According to the 
most prevalent theory, it was Mithridates II the one to conquer Amisos in 220 BC. It was also 
during that year, when he unsuccessfully managed to capture Sinope (Atasoy 2003, 1354).  
After the capture of Amisos the city became one of the most privileged cities of the Kingdom 
of Pontus. It is very significant that apart from the fact that Amaseia continued to be the 
capital, Amisos became the main mind of the Kingdom. During the Hellenistic period, the 
Greek city lived its golden age and became one of the most important economical and 
administrative centres of the Kingdom. In the 2nd c BC Mithridates VI Eupator adorned Amisos 
with temples and enlarged it founding in close distance a city named after him, Eupatoria. The 
king built in Eupatoria one of his greater palaces, where he used to live some time in the year 
(Strabo 12.3.14). Thus, Mithridates VI had close relations with Amisos, as it was one of his 
residences and his Kingdoms’ greater mind (Stanley 2000, 3). 
Mithridates Eupator was the last king of the Kingdom of Pontus. His reign came to its end 
after the Mithridatic Wars that he conducted against Rome and lasted approximately tree 
decades (89 BC – 64 BC). During the 3rd and final Mithridatic war (74-64 B.C.), Amisos was 
captured by the Romans (McGing 1986, 89-168).  
The roman general in the region of Pontus, Lucullus let siege to Amisos in 72 BC. 
Mithridates, who at that time was at the neighboring city of Kabeira, supplied the city with 
food, arms and soldiers sent by sea (Appian, Mith., 11). In the next year Lucullus leaved the 
siege of Amisos to Murena and he himself moved to Kabeira in order to fight with Mithridates. 
After the fight at Kabeira, Mithridates who was defeated from the roman army, fled to Armenia 
(Plutarch, Lucullus, 19.1). In that way Amisos was left alone to encounter with the Romans.  
In charge of the defence of Amisos was a vey skilful commander, Kallimachos. According to 
Plutarch, Lucullus made a sudden attack at just that time of day when Callimachus was 
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accustomed to draw his soldiers off from the ramparts and give them a rest (Plutarch, Lucullus, 
19.2). In that way, the Romans managed to get possession of a part of the city walls. 
Kallimachos then decided to abandon the city after setting fire to it, in order to escape. When 
the Romans entered Amisos, they destroyed everything and killed everyone they came across. 
Lucullus, out of pity for the perishing city, gave orders to burn out the flames, but no one paid 
attention to his commands (Plutarch, Lucullus, 19.3). 
When Lucullus entered Amisos at daybreak, in the view of the damages he had caused, he 
burst into tears. He ordered however, the restoration of the city and he declared it free and 
independent (Memnon, History, 53-54). The next decade, in 64 BC, Pompey reorganized the 
roman administration and established the province of Pontus and Bithynia. Amisos became 
centre of the roman administration of Pontus and took control over the cities Saramene, Sidene, 
Themiskyra and Gazelonitis (Appian, Mith., 120).  
 
v. The city of Amisos.  
The initial settlement of Amisos was established on the Toraman hill. However, the city 
gradually expanded on the west and east slopes of the hill. On the top of the Toraman hill the 
Upper City (Yukari Sehir on the map, image 2) and the citadel were located, while along the 
Black Sea coast the Lower City was extended (Sag Sehir on the map, image 2). 
Amisos was protected by nature as it was surrounded by the Black Sea and the Lykastos 
River. Apart from that fact, the amisians fortified their city in order to be further protected. 
Through out Amisos’ history, the city walls were destroyed and repaired many times. 
However, today only few remains of the ancient walls can be seen. Thus, the reconstruction of 
their plan is basted manly to the narration of travelers of the 19th c and scholars of the first 
decades of the 20th c. (Hamilton 1842, 291; Ritter 1858, 805; Lynch 1901, 47; Cumont 1906, 
112; Leper 1908, 313).  
The north, south and east fortification wall has been destroyed as at the site a military 
installation have been constructed. The better preserved part of it, which is 50m in length, is 
preserved at the west slope of the Toraman hill (image 2, image 9). The construction of the 
wall has been dated to the byzantine period; however the material used was Hellenistic. From 
what is still preserved it can be conducted that defensive towers reinforced the fortification 
system. According to Atasoy, the wall of Amisos surrounded an area of about 44hectares 
(Atasoy 2003, 1349).  
Today there are no remains from the classical and Hellenistic Amisos within the wall. 
However, as a proper Greek city according to the testimony of the ancient writers -Ἀµισός, 
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πόλις Ἑλληνίς, (Arrian 15.3.2)- Amisos should have big crowded roads, town squares, houses, 
temples and public buildings. Nevertheless, there is nothing left from the ancient city. Only 
few Roman coins can provide a hint of how Amisos may have been looked. On the obverse of 
Hadrian coins in frond of a tree toped wooded mountain a temple with an altar is depicted. At 
the right of the scene is a distyle temple, inside of which stands the statue of the god 
worshiped. At the left is depicted a bull that moves towards an altar in flames which occupies 
the centre of the scene (image 10) (Malloy 1970, 4, no 102, no 126).  
Outside the walls of Amisos were the port and the necropolises of the city. In the 19th c. 
Hamilton found traces of a breakwater construction east of the Kalyon Point to the northeast of 
the Toraman hill (image 2). The breakwater that was made from big blocks could protect the 
ships that had dropped anchored from the westerly and the north westerly winds (Hamilton 
1842, 290). 
The necropolises of Amisos extended on the south, east and west slopes of the Toraman hill. 
In the necropolises of Amisos simple burial pits, rock-cut tombs and cist tombs have been 
excavated (image 2) (Atasoy 2003, 1351-1352).  
During the previous century scholars have suggested that Amisos had a theater. They bested 
their hypothesis to the existence of bronze statues that had been found at the eastern slope of 
the Toraman hill (Leper 1908, 314). According to their theory, the statues should have 
decorated the theater of Amisos that must have been located at the eastern slope of the hill. 
However, no traces of the theater have been found yet (Atasoy 2003, 1351). 
According to the few archeological remains of Amisos and to parallels from other cities of 
the Black Sea, the archaeologist Sumer Atasoy have suggested that in the Upper City, on the 
Toraman hill should have been living the wealthy families of the politician’s, the city 
magistrates, the military servants, the priests, the merchants and the landowners. Their houses 
must have been luxurious and richly adorned. On the periphery of the hill and in the Lower 
City, should have been living the rest of Amisos population. Furthermore, in the Lower City, 
close to the port must have been evolved the city’s economical life, as in close vicinity with the 
port the agora must have been located (Atasoy 2003, 1352).  
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II. The economy of Amisos. 
Fundamental in Amisos economical evolvement was its location close to fertile lands and to 
the sea. Consequently, the city had given by nature the possibilities to become a trade centre 
and a naval power.  
The territory of Amisos was very fertile. At the west, in the plain of Gazelonitis, that was 
irrigated by the River Halys all kinds if plants could be cultivated (image 4). Furthermore, 
lambs known for their soft wool and gazelles, which gave their name to the territory, were 
breed there; it is a fertile country and is everywhere level and productive of everything. It has 
also a sheep-industry and the country also produces gazelles, of which there is a scarcity 
elsewhere (Strabo 12.3.13).  
Between the deltas of Halys and Iris the Saramene region was extended. It was in that region 
where the city of Amisos was located (image 4). There, at the north of the city, tree small 
valleys were shaped, in between the Karanlik and the Baruthane streams (image 2). In those 
fertile lands the products of the city were cultivated. Eastwards was located the territory of 
Themiskyra, which was irrigated both by the Iris and the Thermodon rivers. In those plains 
various cereals, like crop and millet were cultivated in very great, or rather unlimited, 
quantities (Strabo 12.3.15). Moreover, in the Themiskyra region, cattle and horses were bread, 
while on the mountains to the south fruits like rapes, pears, apples and nuts were in abundance. 
According to Strabo such was the quantity of the products of the Themiskyra plain that no 
famine comes down on these people, never once (Strabo 12.3.15).  
During the first centuries of Amisos’ history the products of the city’s chora were consumed 
in the local markets. However, from the 4th c BC along with the production, the exports of the 
city expanded.  
One of the main agricultural products that were exported from Amisos was the wine. The 
grapes that were cultivated in the extensive vineyards of Amisos hinterland were exported in 
the form of wine. The wool that came from the sheeps of the Gazelonitis region was very 
famous during antiquity and consisted one of the city’s exported products. There is even a 
theory that Miletus was forced to found its colonies on the south Black Sea coast in order to 
gain access to the high quality wool produced in those regions (Magie 1950, 1074, footnote 
15). Furthermore, the cereals and the honey that were cultivated in the Themiskyra region were 
other two of Amisos exported products. Apart from that, high quality beeswax, which was 
exported as well, was produced from the honey (Atasoy 2003, 1357-1358, footnote 66).  
Amisos exported not only agricultural products but fishes, salt and precious stones. The 
variety of fishes all along the Black Sea cost was vast. In particular, the amisian fishermen took 
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the first catch of tuna that were born in Lake Maeotis and arrived in the south coast of the 
Black Sea fully grown. The fishes were exported from Amisos either pickled or salted (Leaf 
1916, 1). Apart from the fact that the River Halys irrigated the whole region, it also provided 
Amisos with salt. The salt, which was produced in the delta of Halys, was used in order to salt 
products but was also exported as a separate product (Strabo 12.3.39). From the region of 
Thermodon a precious stone, the jade was brought in the city. There, in the city’s workshops 
the stone was worked out and being polished. After its elaboration jade was exported along 
with the other products of Amisos (Pliny, NH. 37.115). There is the possibility that the iron, 
which is known to be exported from Sinope, was exported from Amisos as well. The metal was 
brought in large quantities in the city’s workshops, where was melt and worked out. The iron 
products, a variety of tools, were exported from Amisos port (Weimert 1984, 117).  
In the catalog of Amisos exports should be included the amphorae, the roof tiles and the 
terracotta figurines that were manufactured in the city and have been found in the north coast 
of the Black Sea (Zeyest, 1969, 42). It is quite possible however, that the amphorae were just 
the receptacle in which other products, such as the wine, the honey and the salt were stored and 
not a separate exported product. 
There has been proposed that Amisos like Sinope exported timber, olive oil and sinopis 
(Atasoy 2003, 1357-1358, footnote 66). However, there are no sufficient data in order to testify 
the fact. Consequently, Amisos exported a variety of products, which were either manufacture 
in the city or had been brought in Amisos from its chora.  
The diffusion of Amisos’ coins and products that have been found in the Black Sea and the 
Aegean give indication for Amisos commercial activity. According to the archeological 
findings, Amisos had trade contacts with Greece, Aegean islands, Near East, and north Black 
Sea regions (Atasoy 2003, 1356). 
The economies of the north and south Black Sea regions were complementary to each other. 
The cities to the north had plenty of grains but lacking iron, olive oil and luxury goods, which 
imported from the cities of the south coast. The trade between the two coasts of the Black Sea 
developed after the discovery of the short naval route that connected the Kriou Metopon on the 
Crimean peninsula and the cape Karambis west of Sinope. The sailing from south to north was 
a safe trip, as the ancient navigators could cross the Black Sea without loosing sight of land for 
more than few hours on ordinary days and without losing sight at all on clear days. Moreover, 
the surface north-south currents of the Black Sea assist the sailing from Crimea to Sinope, 
while the south-north currents from cape Karambis assist the sailing to the north (Doonan 
2006, 49). 
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On the other hand, the inland route, which connected Amisos with Central Anatolia, was 
dangerous. The route was starting from Amisos, passing from Amaseia and Zela and then led 
to Cilicia (image 4) (Munro 1901, 52). The traders had to defend themselves form the robbers, 
who were living on the Pontic mountains. In that way, they were traveling under the protection 
of soldiers. Moreover, during the roman period a separate metropolitan police protected the 
caravans which traveled inland (Rostovtzeff 1953, 1044-1045). Consequently Amisos’ 
commercial activity was mainly connected with the sea, as the naval routes were considered to 
be safer than the land routes.  
In the 2nd c. B.C Amisos cooperated with Delos and extended its exports to the Aegean 
Islands and Athens. However, the city’s trade reaches its zenith during the reign of Mithridates 
Eupator. At his time Amisos increased in population and became one of the most affluent cities 
of the Black Sea (Atasoy 2003, 1358). 
Nevertheless, Amisos was not just a trade centre. The exported products such as the pottery, 
the figurines, the gems, the wool, the iron tools and the wax required the existence of the 
necessary industry. Consequently, there was a significant industrial production in the city. The 
exported products were manufactured in Amisos workshops by craftsmen, potters, iron 
mongers, wool thread makers and gem cutters, who used to have slaves to work with them. 
Apart from that, it is very possible that craftsmen form other Greek cities would have traveled 
to Amisos, worked in the amisian workshops and contributed to the city’s industry (Atasoy 
2003, 1358-1359).  
As it is demonstrated form the ancient written sources and the archaeological data Amisos 
economy was based in trade and production of its exported products. The existence of a 
commercial and industrial economy demonstrates the complicated and sophisticated social 
structure of Amisos, which has been evolved in a significant urban centre of the south coast of 
the Black Sea. 
Among the most popular products of Amisos, during the Hellenistic period, were the 
terracotta figurines. 
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III. The Terracotta Figurines of Amisos.  
In 1906 a merchant from Samsun, ancient Amisos, granted to the Imperial Archaeological 
Museum of Constantinople a number of terracotta figurines that he had found on a hill, 3km 
away from the city. Theodoros Makridis, following the testimony of the amisian merchant 
went to Amisos, in order to further investigate the region (Mendel 1908, 196). He focused his 
investigation at the site of Kara Samsun (Black Samsun) (image 2). The findings from 
Makridis expedition, figurines, pottery, shards and bone and bronze objects were again 
transferred in Constantinople and have been stored in the Archaeological Museum. 
Nevertheless, the archaeological material remains until nowadays unpublished (Makridis 
1907). 
Apart from that, a great number of Amisos figurines have been diffused from illicit dealers in 
antiquities. In that way figurines form Amisos can be found in twenty-one museums all over 
the world2. The greater collection, which numerates 1.000 figurines, is that of the 
Constantinople Archeological Museum, while the second in number collection is that of the 
Museum of Louvre (Summerer 1999, 16). In 1973 Simone Besques published seventy-one of 
amisian figurines that were stored in Louvre Museum (Besques 1972).  
Makridis did not publish the results of his expedition. Only a part of the figurines were 
published from Gustave Mendel in 19083. That fact coupled with the lack of scientific 
treatment of the majority of the figurines from the illicit dealers in antiquities caused problems 
in their study and interpretation. Consequently, unknown remain their exact chronology and 
use. However, the types and decoration of the amisian figurines reflect their quality and 
indicate that Amisos was one of the major production centres of terracotta figurines during the 
Hellenistic period in Asia Minor and the Black Sea region (Atasoy, 2003, 1362-1363).  
 
i. The Chronology.  
It is uncertain when exactly the workshop of Amisos’ started manufacturing terracotta 
figurines. There is a theory according to which the activity of the amisian coroplasts started at 
the beginning of the 2nd c BC and lasted for a century. More precisely, the systematic 
production of the big statuettes is dated in the 2nd half of the 2nd c BC, the production of the 
                                               
2
 Those museums are; Baltimore Walters Gallery, Basel Antikenmuseum, Basel Kunsthandel, Berlin Staatliche 
Museen, Brunswick Bowdoin College, Bruxelles Musèes Royaux d’ Art et Histoire, Constantinople Archeological 
Museum, Sadberk Museum, Samsun Museum, Kastamonu Museum, Kopenhagen National Museet, Laon Musèe 
Archèologie, London British Museum, München Kunsthandel, München Staatlische Antiken Sammlungen, New 
York Metropolitan Museum, Paris Louvre, Samsun A.Yanbeyi Collection, Sinop Muzesi, St.Petersburg 
Hermitage, Wurzburg Martin-von Wagner Museum.  
3
 For the research on the figurines from Amisos see Summerer 1999, 18-21.  
The Terracotta figurines of Amisos 
 15 
masks and the protoms is placed between the middle of the 2nd c BC and the begging of the 1st 
c BC, while the production of the small figurines and the group compositions are dated to the 
first quarter of the 1st c BC. The seizure of the city by Lucullus around 71/72 B.C. stopped, 
among others, the production of the amisian workshop. The existence however, of three 
posterior figurines that have been dated after the 1st c. BC, reflects the continuation of the 
craftsmen activity well in the roman period (Besques 1972, 76; Summerer 1999, 148-151).  
 
ii. The technique.  
The figurines of Amisos were most probably manufactured in the city from amisian 
craftsmen. The clay used in the city’s workshops was either light yellow or dark brown in 
colour. After the firing the surface of the clay became reddish, while the core became grey-
brown. The majority of the figurines were made from untreated clay with many impurities, 
such as coarse grains. Due to the bad quality of the clay the surface of the figurines was often 
rugged, despite the retouch (Summerer 1999, 143-147).  
Apart form the bad clay, many imperfections of the amisian figurines were caused due to the 
perpetual usage of the same casts. The casts, which were made of clay, were of high artistic 
quality. However, the repetitive usage of them caused damages on their surfaces, which were 
reflected on the figurine, despite the craftsman’s effort to mend them by hand (Besques 1972, 
76). Apart form the great number of types that were made after the use of casts, there are some 
examples of figurines totally made by hand. The figuration of these statuettes is unskilful and 
they could not reach the high artistic quality of those made after the use of casts (Figurine 60) 
(Summerer 1999, 144; S IV 23, S II 19, S IV 35, 36, 38, S VI 9, K II 6, K IV 3). 
The dimensions of Amisos terracotta figurines range form 3-4cm to 35cm. The amisian 
craftsmen were skilful enough to manufacture doth miniature figurines and bigger terracotta 
statuettes and masks. The bigger figurines were further worked out after the removal of the 
cast, with chasing tools. The coroplast carving the details of his figurine ameliorated and 
improved its product. Sarpness and elegance characterizes the best of the known examples of 
the amisian terracotta figurines that can be compared to the best examples of the figurines 
produced in other workshops of the Hellenistic period such as Myrina and Priene (Summerer 
1999, 143-147; Besques 1963, 82). 
The surface of the majority of the amisian figurines was covered with a coating that had the 
colour of the clay. After the firing the coroplast further decorated its products with colours. 
Polychromy characterized the amisian figurines. The coroplasts of the amisian workshop did 
not hesitate to use various colours in order to adorn their figurines. The colours that mainly 
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occur are various tints of yellow and red as well as the strong blue and black. Moreover, the 
gold was often used, not only on the jewellery and in order to depict details of the clothing but 
in order to colour the whole figurine as well. Unfortunately, the colours of the figurines are not 
well preserved due to purifications. Apart from that, a great number of the figurines have been 
covered with a black, red or gold coating (Summerer 1999, 146-147).  
The backside of the majority of the amisian figurines was left rough or was partly worked 
out. There are however few examples with elaborate backside. All the figurines had vent holes, 
while some of them had suspension holes (Summerer 1999, 146). The existence of the 
suspension holes lead to the conclusion that some of the figurines were meant to be hanged in 
certain places.  
The vast majority of the amisian figurines are unsigned. Only few of the known examples 
bare the signature of the coroplast that manufactured them. One known example with 
inscription is the no3581 figurine from Louvre Museum (Figurine 45). On the base of the 
figurine that represents a boy, which rides a big bird, the world EΡMA has been written. 
Unfortunately, the name of the coroplast is incomplete (Mendel 1908, 589). A second inscribed 
figurine is the 121 figurine of the Kastamonu Archaeological Museum that represents Kybele. 
On the backside of the statuette the world ΜΝΗΜΟΣΥΝΟΥ have de written in two rows in 
capital letters. According to Summerer the world is the genitive of the personal name 
Μνηµοσύνης (Summerer 1999, S II 2a). Apart form those examples some fragmentary 
inscriptions have been preserved on amisian figurines (Summerer 1999, 147).  
 
iii Types and subjects.  
The figurines of the amisian workshop were either repeat, in smaller scale, motifs known 
from cult statues or were prototype pieces of art. The workshop was very creative and 
demonstrates a variety of types that range form small figurines, to big protoms, statuettes and 
theatrical masks.  
The small number of published figurines from Amisos impedes the identification of separate 
subject or type groups within the workshop. However, the big number of theatrical masks and 
protoms of Dionysus and his suite reflect the popularity of the particular types – protoms and 
masks – and subject – Dionysus. Thus, it can be concluded that the theatrical masks and the 
protoms with subjects related to Dionysus were of the most popular products of the amisian 
workshop (Figurines 1-30, 47-49) (Besques 1972, 76).  
The fact that the terracotta figurines from Amisos are partly represented impedes their study. 
Thus, the identification of all subjects and types produced in the city’s workshops is pointless 
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(Summerer 1990, 39). However, from the data available a general categorization can be 
exported as follows; a) religious subjects, b) everyday life subjects, c) other subjects.  
The first category includes figurines of male and female deities. They repeat known types of 
the Hellenistic period. According to their number, most popular were the figurines of 
Dionysus, who was mainly depicted young, as Dionysus Taurus (Bull) or as Dionysus Botrys 
(Grape). The typification of Dionysus Taurus is based on the two bull horns that were raised 
from the god’s forehead, while Dionysus Botrys was depicted having hair and beard in the 
form of grape brunches. Moreover, both Dionysus Botrys and Taurus could have beard. Both 
types are represented by busts or masks (Figurines 1-13) (Summerer 1999, 40-45).  
Greek and Anatolian deities are represented from the amisian coroplastic. Prevailing are the 
figurines of Athena, Aphrodite, Kybele, Persephone, Tyche, Nike, Hermes, Apollo, Eros, Isis, 
Mithras, Attis and Mên. Moreover, common are figurines of hero Herakles with beard or 
beardless, Satyr, Silenus, Mousses, Hippocrates and Hermaphrodite (Figurines 19-23, 31-37, 
55, 57, 60) (Besques 1963, 82).  
The second category includes statuettes, which themes demonstrate scenes of everyday life. 
Among the figurines of that group young women are depicted doing the household, horsemen 
ridding, dancers practising veiled dances, actors performing or rehearsing and children playing 
alone or with their animals (Figurines 38-40, 43-47) (Summerer 1999, 89-138). The last 
category includes figurines of various animals, such as horses, dogs and rams, fruits, flowers, 
altars and capitals (Figurines 56, 58) (Summerer 1999, 135-136).  
 
iv. The usage of the amisian figurines.  
The Hellenistic figurines could be divided in two groups; the figurines that belonged to 
domestic contexts, which in particular were decorative items or offerings in the domestic 
sanctuaries and those that were votive offerings in big sanctuaries or funeral offerings, which 
accompanied the dead to the other world. Nevertheless, the usage of the Hellenistic figurines in 
general is still a mystery. Even if the location of their recovery is known the information is 
invalid for making further conclusions, owing to the fact that same types of figurines have been 
unearthed in various contexts (Mrogenda 1996, 107).  
As concerns the amisian figurines, the exact location, where Theodoros Makridis had been 
found them remains unknown. Therefore, there is no archaeological data to reflect their usage. 
Thus, it is not known if they constituted part of a domestic or public context. That is, if their 
character was simply decorative or if they were related with the cult and some kind of rituals.  
The Terracotta figurines of Amisos 
 18 
According to the material available the masks and the protoms constitute the bigger group of 
the amisian figurines. They were of big dimensions as their height varied from 20cm to 35cm. 
The masks were most probably hanged on walls in the houses, as demonstrate the suspension 
holes at their backside and their small depth. The theory that the masks came from the interior 
of the houses of Amisos reinforced the finding of a Dionysus mask within the military zone, 
where the houses of the ancient city are thought to have been located (Atasoy 2003, 1364).  
Masks similar to the amisians have been found within ancient houses of Delos and Priene. 
The masks had been decorated the internal walls of those houses4. They had been hanged the 
one close to another, creating in that way a decorative frieze. Similar would have been the 
decoration of the amisian houses.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                               
4
 For Delos figurines see; Laumonier, A 1965, Exploration Archeologique de Delos. Le Figurines de Terre Cuite, 
Paris.  
For Priene figurines see; Rumsteid, F 2006, Die Figurlichen Terracotten von Priene. Fundkonteate, Ikonographie 
und Funktion in Wohnhausen und Heiligtumern im Lichtiker Parallelfunde, Reichert. 
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IV. Catalog of figurines. 
The following catalog includes figurines from the three subject categories mentioned above; 
a) religious subjects, b) everyday life subjects and c) other subjects. However, the 
categorization is based on the type of the figurines. That is, whether the figurine is a protom, a 
mask, a statuette, a medallion or a cast. The representation in our catalog, either of the subjects 
or the types of the amisian figurines, is analogous to the up to now published products of the 
amisian terracotta workshop and frequency they occur.   
The first category includes nineteen figurines which subject is religious. That is thirteen 
protoms of Dionysus, five of other gods and one depicting a Satyr. Three figurines of the same 
category represent women and one represents a child. The second category is consisted of 
masks, the majority of which are related to the Dionysian cult as they represent Silenus or 
Satyr. Moreover, two are the men masks and one that depicts a woman. Bigger is the third 
category, which includes; seven statuettes that represent deities worshiped in Amisos, tree 
statuettes, which subject is related to Dionysus and the theater, various heads and figurines of 
kinds and animals. Characteristic are two figurines that most probably, repeat sculptural 
prototypes. The last category includes a cast, an imitation of a nut’s flower, a medallion with 
Medusa’s head and a handmade figurine of Eros.  
The first information given about each figurine is the museum where it is kept and its catalog 
number, then the height of the figurine and the colour of the clay. Thereafter, is given the 
description of the figurine and its state of preservation.  
 
i. Protoms. 
Figurine 1). Constantinople, Arkeoloji Müzesi, PT 4712.  
Protom of Dionysus Botrys from Kara Samsun. Height 21cm. The colour of the clay is 
reddish yellow (5 YR, 6/6). The hair and beard of the god are in grape shape. On his head 
Dionysus is wearing a diadem. With his right hand he is holding his beard. His eyes and his 
mouth are small and closed. Two suspension holes at the backside of the protom. Partly 
preserved (Summerer 1999, P I 1).  
Figurine 2). Constantinople, Arkeoloji Müzesi, PT 4437.  
Protom of Dionysus Botrys from Kara Samsun. Height 17,6cm. The colour of the clay is red 
(2,5 YR, 5/6). The hair and beard of the god are in grape shape. The eyes and the slightly open 
mouth of the dog are small. Partly preserved (Summerer 1999, P I 2).  
Figurine 3). Saint Petersburg, Ermitage Museum, Mir 56.218.  
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Protom of Dionysus Botrys from Myrmekion. Height 20cm. The colour of the clay is reddish 
yellow (7,5 YR, 6/6). The hair and the beard of the god are in grape shape. His nose is small 
and elegant. The eyes are also small and closed, while the mouth of the god is hidden under the 
beard. Dionysus is wearing a broad stephanos. Two bands are hanging down on either side of 
god’s head. Almost intact (Summerer 1999, P I 6). 
Figurine 4). Paris, Musée du Louvre, CA 1964. 
Protom of Dionysus Botrys from Kara Samsun. Height 31cm. The colour of the clay is 
reddish yellow (7,5 YR, 6/6). The head of the god is turned to the left. Dionysus is beardless, 
wears a stephanos and has long hair that is depicted in grape shape. The nose of the god is big 
and his mouth is small. Dionysus is looking downwards. With his right hand holds his hair, 
while with his left holds a skyphos. Two suspension holes at the backside of the protom. 
Almost intact (Summerer 1999, P I 9).  
Figurine 5). Paris, Musée du Louvre, CA 1969. 
Protom of Dionysus Botrys from Kara Samsun. Height 15cm. The colour of the clay is 
reddish yellow (7,5 YR, 6/6). The beardless head of the god is turned to the left. Dionysus 
wears a diadem. His hair is depicted as grapes and is bounded over the forehead into corymbs. 
His nose is big, while his eyes and mouth are small and closed. Two suspension holes at the 
backside of the protom. The lower part is missing (Summerer 1999, P I 10; Besques 1972, D 
498).  
Figurine 6). Paris, Musée du Louvre, CA 1965. 
Protom of Dionysus Taurus from Kara Samsun. Height 31cm. The colour of the clay is 
reddish yellow (7,5 YR, 6/6). Dionysus wears a big stephanos in form of a turban. Two hors 
are raising form his forehead. He has long, curly, stylized beard and mustache. His small eyes 
are looking downwards. The nose is big and the mouth small and closed. Two suspension holes 
at the backside of the protom. Almost intact (Summerer 1999, P II 1; Besques 1972, D 494).  
Figurine 7). Saint Petersburg, Ermitage Museum, Mir 60-27. 
Protom of Dionysus Taurus from Myrmekion. Height 13,2cm. The colour of the clay is 
reddish yellow (7,5 YR, 6/6). The god wears on his head a big stephanos in form of a turban. 
Two bands are hanging down on either side of his head. Dionysus has a short, curly, stylized 
beard and mustache. The two hors of Taurus have been placed at god’s forehead. The small 
eyes of Dionysus are slightly open, his mouth is small and closed and his nose is rather small. 
At the beard of the figurine there are traces of black pigment. Almost intact (Summerer 1999, P 
II 2).  
Figurine 8). Munich, Antikensammlungen, NI 6332.  
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Protom of Dionysus Taurus. Provenance unknown. Height 23cm. The colour of the clay is 
light reddish brown (5 YR, 6/7). Dionysus has short hair and beard with mustache. His hair and 
beard are more realistic than in the previous examples. The eyes that are amygdaloid in shape 
and open have been designed in detail. The god is wearing a stephanos, which lower part has 
been decorated with flowers and ivy leafs. Two small horns are protruding from the god’s 
forehead, which is decorated with a taineia. The small mouth of god is slightly open. The nose 
is rather small and elegant. There are many traces of red colour on the beard of Dionysus. Two 
suspension holes at the backside of the protom. Intact (Summerer 1999, P II 4). 
Figurine 9). Paris, Musée du Louvre, CA 1967. 
Protom of Dionysus Taurus from Kara Samsun. Height 16cm. The colour of the clay is 
reddish yellow (7,5 YR, 6/6). Dionysus turns his head to the right. The god is represented 
young without beard. His eyes are big and open, his nose is long and pointed and his mouth 
small and slightly open. His hair is short and on his head wears a big broad diadem. Moreover, 
Dionysus head is adorned with rosettes and grapes. Two horns have been placed at either side 
of his forehead. Two suspension holes at the backside of the protom. Almost intact (Summerer 
1999, P II 5; Besques 1972, D 496). 
Figurine 10). Sinope, Archaeology Muzesi, 1-1-86.  
Protom of Dionysus from Sinope. Height 19,8cm. The colour of the clay is yellowish red 
(5YR, 5/6). The head of the god is slightly tern to the right. His eyes are small and open, his 
mouth is also small but slightly open and his nose small and elegant. The characteristics of the 
face are assimilating those of a child. Dionysus wears a diadem which is decorated with a 
band, ivy leafs and flowers. The god’s forehead is decorated with a taineia, while its temple is 
decorated with small pinecones. Two suspension holes at the backside of the protom. Almost 
intact (Summerer 1999, P III 10). 
Figurine 11).Würzburg Martin-von-Wagner, H 4447. 
Protom of Dionysus from Trapezus. Height 13,61cm. The colour of the clay is reddish 
yellow (7,5 YR, 6/6). Dionysus has long gathered hair, beard and mustache. The god wears on 
his head a diadem that is decorated with bands and incisions. Moreover, the Dionysus head is 
adorned with ivy leafs and small pinecones. Two bands are hanging down on either side of his 
head. The teeth of the figurine are visible, as the mouth is slightly open. There are red colour 
traces on the face and black colour traces on the hair of the figurine. Two suspension holes at 
the backside of the protom. Intact (Summerer 1999, P IV 1). 
Figurine 12). Paris, Musée du Louvre, CA 1968. 
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Protom of Dionysus from Kara Samsun. Height 14cm. The colour of the clay is reddish 
yellow (7,5 YR, 6/6). The head of the god is turned to the left. Dionysus wears two diadems 
which are decorated with bands and incisions. The edges of the bands are hanging behind the 
god’s ears. Moreover, the god is adorned with ivy leafs. Traces of red pigment on the diadem. 
Two suspension holes at the backside of the protom. Almost intact (Summerer 1999, P IV 18). 
Figurine 13). Constantinople, Arkeoloji Müzesi, PT 4438. 
Protom of Dionysus from Kara Samsun. Height 19cm. The colour of the clay is yellowish red 
(5YR, 5/6). The god’s head is turned to the right. He is wearing double diadem that is 
decorated with bands that are hanging close to the face of Dionysus and two corymbs. The 
mouth of the god is slightly open. His eyes are big, open and depicted in that way as if 
Dionysus was looking upwards. Almost intact (Summerer 1999, P IV 21). 
Figurine 14). Paris, Musée du Louvre, CA 1218. 
Protom of Satyr from Kara Samsun. Height 20cm. The colour of the clay is yellowish red 
(5YR, 5/6). The head is turned to the left. The nose and eyes are big. The Satyr is looking 
upwards. The mouth is slightly open in a way that the teeth can be seen. The Satyr’s hair is 
wavy and mixed up. Two small horns are protruding from his forehead. Traces of gold pigment 
on Satyr’s horns. Almost intact (Summerer 1999, P V 5; Besques 1972, D 502). 
Figurine 15). Brussels, Musée Royaux d’ Art et d’Histoire, A1264.  
Woman protom from Samsun. Height 15,5cm. The colour of the clay is red (2,5YR, 5/6). 
The face of the figure is long and the forehead big. The head is turned to the right. The woman 
is holding with her left hand a forelock of her stirred hair. Above the left woman’s temple a 
lock is depicted in S-shape. The figure has big, pointed nose, small mouth and big, well opened 
eyes. She is wearing an imation that leaves uncovered the right side of her body. Traces of 
black colour can be seen on the imation, while traces of gold on woman’s hair. Intact 
(Summerer 1999, P VI 1). 
Figurine 16). London, British Museum, 1906.7-19.2.  
Woman protom of unknown provenance. Height 15,7cm. The colour of the clay is yellowish 
red (5YR, 5/6). The figure is depicted in the same way as no 15. Intact (Summerer 1999, P VI 
20). 
Figurine 17). Munich, Staatliche Antikensammlungen, SL 252.  
Woman protom from Smyrna. Height 15,5cm. The colour of the clay is red (2,5YR, 5/6). The 
figure’s face is oval in shape. The woman has big nose and mouth and long eyebrows. She has 
big eyes and she is depicted as looking downwards. Her hair is gathered above her forehead 
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and at the back side of her head. She wears a peplos that is folded over her breast. Many traces 
of gold colour. Almost intact (Summerer 1999, P VI 26). 
Figurine 18). Constantinople, Arkeoloji Müzesi, PT 4833.  
Child protom from Kara Samsun. Height 8,5cm. The colour of the clay is reddish brown 
(2,5YR, 5/6). His eyes and nose are small. The child is depicted laughing. He has short hair 
and on his head wears stephane. Traces of red colour on the face of the figurine. Almost intact 
(Summerer 1999, P VII 7).  
Figurine 19) Constantinople, Arkeoloji Müzesi. 
Protom of Athena. The goddess wears helmet and above that a high polos in calyx shape. The 
figurine is unpublished. Partly preserved (Summerer 1990, 64) 
Figurine 20). Brussels, Musée Royaux d’ Art et d’Histoire, A1938.  
Protom of the god Mên from Kara Samsun. Height 16cm. The colour of the clay is yellowish 
(10YR, 5/4). The god is depicted frontal as a young man. He has big nose and eyes and his 
mouth is slightly open. His hair is long and disorderly. The god’s head is adorned with tree 
discs. The bigger one is decorated with a crescent and a star, while the two smaller on both 
sides of the central disc are decorated each one with a star. Almost intact (Summerer 1999, B I 
1). 
Figurine 21). Paris, Musée du Louvre, CA 1218.  
Protom of Isis from Kara Samsun. Height 14cm. The colour of the clay is reddish yellow 
(5YR, 6/6). The figurine is frontal and the head of the goddess oval in shape. Her eyes are 
small and slightly open her nose rather big and her mouth small. On her head Isis wears polos 
in calyx shape and her hair that is gathered, is covered with a veil. Her head is decorated with 
rosettes and leafs. Moreover, the central relief has been formed as a Hathoric motif. Almost 
intact (Summerer 1999, B II 1; Besques 1972, D 504). 
Figurine 22) Paris, Musée du Louvre, CA 1904 
Protom of Isis from Kara Samsun. Height 11,5cm. The colour of the clay is reddish yellow 
(5YR, 6/6). The figurine is frontal and the head of the goddess oval in shape with big round 
eyes and small closed mouth. On her head Isis wears polos in calyx shape. Her hair that is 
separated by a parting is covered with fruits, pomegranates, quinces, grapes and leaves. Almost 
intact (Summerer 1999, B IV 1; Besques 1972, D 504) 
Figurine 23). London, British Museum, 1906.7-19.2. 
Protom of Tyche from Kara Samsun. Height 17cm. The colour of the clay is reddish yellow 
(5YR, 6/6). The figurine is frontal and the head of the goddess oval in shape Tyche has small, 
half-opened eyes and small mouth. She has curly long hair that is separated by a parting. On 
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her head the goddess wears a diadem decorated with rosettes with stars. The same motif 
appears on the stephane in the type of tower that Tyche as well wears on her head. A veil 
covers the backside of Isis hair. Part of the neck is missing (Summerer 1999, B III 1; Besques 
1972, D 506). 
 
ii. Masks. 
Figurine 24). Paris, Musée du Louvre, CA 1903.  
Silenus Mask from Kara Samsun. Height 12,5cm. The colour of the clay is reddish yellow 
(5YR, 6/6). The face of Silenus has many wrinkles. Silenus has curly beard, mustache, a big 
nose and his mouth is slightly open. His eyes are big and half-opened. His head is adorned with 
ivy leafs and corymbs. Partly preserved (Summerer 1999, M I 1; Besques 1972, D 501). 
Figurine 25). Paris, Musée du Louvre, CA 1908.  
Satyr Mask from Kara Samsun. Height 8cm. The colour of the clay is reddish yellow (5YR, 
5/5). The Satyr has big bulging eyes, big pointed nose and hears, open mouth and his face is 
wrinkled. His irises have been depicted with incisions. The Satyr has mustache, beard and his 
hair is disordered. Almost intact (Summerer 1999, M I 6; Besques 1972, D 514). 
Figurine 26). Paris, Musée du Louvre, CA 1808. 
Satyr Mask from Kara Samsun. Height 11,5cm. The colour of the clay is brownish yellow 
(10YR, 6/6). The Satyr has big bulging eyes, big nose and hears and well opened mouth. 
Moreover, he has long curly beard and his hair is disordered. Almost intact (Summerer 1999, 
M I 9; Besques 1972, D 515). 
Figurine 27). Munich, Staatliche Antikensammlungen, NI 5399.  
Silenus Mask from Samsun. Height 15,5cm. The colour of the clay is reddish yellow (5YR, 
6/6). Silenus has big bulging eyes, highlighted eyebrows, big nose and open mouth. His irises 
are depicted with small holes. His hair is disordered and corrugated. Two small horns are 
arising form his forehead. Traces of paint coating. Almost intact (Summerer 1999, M I 20). 
Figurine 28). Paris, Musée du Louvre, CA 1958.  
Mask from Kara Samsun. Height 17cm. The colour of the clay is brownish yellow (10YR, 
6/6). The mask represents a young man with short hair. His face is round in shape, with big 
half-opened eyes, straight nose and open mouth. The man is wearing a diadem decorated with 
bands which edges are hanging. Traces of coating; white on the face, red on the hair and the 
beard and yellow on the bands. Intact (Summerer 1999, M II 13; Besques 1972, D 510). 
Figurine 29) Munich, Staatliche Antikensammlungen, NI 5401.  
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Comic Mask from Samsun. Height 17,2cm. The colour of the clay is reddish yellow (5YR, 
6/6). The mask represents a young man. His face is oval in shape, his eyes are big and half-
opened, his nose is straight and his mouth open. The man is wearing a diadem decorated with 
bands. Moreover, his head is decorated with leafs. His hair is depicted by parallel incised lines. 
Traces of gold colour on the bands, red colour on the hair and the face. Two suspension holes 
at the backside of the mask. Intact (Summerer 1999, M II 14). 
Figurine 30). Paris, Musée du Louvre, CA 1938.  
Female Mask from Kara Samsun. Height 20cm. The colour of the clay is reddish yellow (7,5 
YR, 6/6). The face of the woman is round is shape. She has big, almond in shape eyes, 
relatively small nose and open mouth. Her hair that is short and curly is gathered with 
sphendone, which is bounded with the “node of Heracles”. On the top of her head the hair of 
the woman are again gathered with a ribbon. Two suspension holes at the backside of the 
mask. Almost intact (Summerer 1999, M III 2; Besques 1972, D 509). 
 
iii. Statuettes.  
Figurine 31). Paris, Musée du Louvre, CA 2499.  
Heracles and Omphale from Kara Samsun. Height 12cm. The colour of the clay is brownish 
yellow (10YR, 6/6). On a tripartite base Heracles and Omphale are standing embraced. 
Heracles is hanging Omphale with his right hand, while with his left is holding an inverted 
club. His legs are crossed and his posture nonchalant. An imatio is draped over his left hand 
and right leg. His hair and his beard are short. On the other hand Omphale has long wavy hair. 
She is wearing a transparent chiton and an imation that is tied around her waist. Her neck is 
decorated with a necklace. With her right she is holding Heracles hand that embraces her, 
while with her right she holds Heracles’ club. Intact (Summerer 1999, S I 2; Besques 1972, D 
461). 
Figurine 32) Munich, Staatliche Antikensammlungen, NI 5441. 
Hermaic Stele form Samsun. Height 14,5cm. The colour of the clay is bright red (2,5 YR, 
6/6). The ithyphallic Hermaic Stele stands on a rectangular base. Hermes head is depicted 
having beard and big round eyes. Kinds surround the stele. In frond of the stele lies a goat. A 
kind that kneels close to the goat holds its head. Another kind that is seated on Hermes’s head 
is trying to pool on the top of the stele a third that stands on the base, close to the goat. A 
fourth kind, that is dressed, maybe a girl, stands to the left of the stele, behind the first one. 
Almost intact (Summerer 1999, S I 6). 
Figurine 33). Paris, Musée du Louvre, CA 1875.  
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Kybele form Kara Samsun. Height 24cm. The colour of the clay is reddish yellow (5YR, 
6/6). The goddess is sitting on a rock. She is wearing chiton and imation. Her hair is gathered. 
Kybele is adorned with a stephanos and big round earrings. With her left hand holds a 
tympanum. Close to her left foot is lying a lion that turns its head to the goddess. Traces of 
yellow colour on the clothing. Partly preserved (Summerer 1999, S II 1; Besques 1972, D 459 
). 
Figurine 34). Paris, Musée du Louvre, CA 1970. 
Aphrodite from Kara Samsun. Height 32,5cm. The colour of the clay is reddish yellow (5YR, 
6/6). The nude goddess is lying on a rock that is covered with an imation. Aphrodite’s right leg 
is covered with the imation. The goddess is holding an edge of the imation with her right hand. 
Aphrodite has long hair that is gathered on the top of her head. Partly preserved (Summerer 
1999, S II 3; Besques 1972, D 456). 
Figurine 35) Paris, Musée du Louvre, CA 1971. 
Apollo from Kara Samsun. Height 23cm. The colour of the clay is brownish yellow (10YR, 
6/6). Apollo stands close to an omphalos. The god wears chlamys that lefts uncovered his nude 
body. Apollo stands at his right leg, while his left is relaxed. The figuration of the body and the 
womanish bust in particular, are referring to androgynous prototypes. The head, the hands and 
the left feet are missing (Summerer 1999, S III 2; Besques 1972, D 458). 
Figurine 36) Constantinople, Arkeoloji Müzesi. 
Figurine of Athena. Only the upper part of the goddess’s body is preserved. Athena wears 
peplos that is bounded under her breast and her bust is covered from her Aegis. Is preserved 
only part of the upper body. The figurine is unpublished (Summerer 1999, taf 44). 
Figurine 37). Paris, Musée du Louvre, CA 1834.  
Muse form Kara Samsun. Height 31,5cm. The colour of the clay is reddish brown (2,5 YR, 
5/4). The Muse stands with her right foot on a rock and her hands on her waist. The upper part 
of her body is naked. An imation covers her hands and a chiton the lower part of her body. Her 
hair is gathered. On her head the goddess wears a big diadem that is decorated with bands. 
Almost intact (Summerer 1999, S II 9; Besques 1972, D 460). 
Figurine 38). Constantinople, Arkeoloji Müzesi, PT 4139.  
Woman nursing her child form Kara Samsun. Height 12,4cm. The colour of the clay is 
reddish yellow (5YR, 6/6). The woman is sitting on a high stool and she is wearing chiton and 
imation. She is nursing a nude baby that has his right leg over the nurturer’s right hand and his 
left on her breast. The woman’s head is missing (Summerer 1999, S I 3; Mentel 1908, no 
1922). 
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Figurine 39). Paris, Musée du Louvre, CA 1973.  
Young woman’s figurine from Kara Samsun. Height 15,5cm. The colour of the clay is 
reddish yellow (5YR, 6/6). The woman wears chiton, peplos and imation. Her head is adorned 
with a big stephanos and she wears big, round earrings. Her hair is separated with a parting and 
tied up. She is carrying a big krater that holds with her two hands. Traces of yellow on the 
krater and pink on the clothing. Almost intact (Summerer 1999, S II 20; Besques 1972, D 465).  
Figurine 40). New York, Metropolitan Museun, 22.139.38. 
Dancer form Trapezus. Height 20cm. The colour of the clay is not given. The woman wears 
chiton with many folds. The upper part of her body and her head are wrapped up with an 
imation. The characteristics of her body can be slightly distinguished under her clothing. The 
woman is moving forward in a dancing movement. She holds with her left the imation, while 
her right hand is at her back. Moreover, the dancers head follows the posture of her body, as it 
tilts to the right. Traces of blue colour at the edges of the imation. Intact (Summerer 1999, S II 
16).  
Figurine 41). Paris, Musée du Louvre, CA 1874. 
Female figurine form Kara Samsun. Height 30cm. The colour of the clay is reddish yellow 
(5YR, 6/6). The woman is standing on her right leg. Her left hand is resting on a pillar. She 
wears chiton and imation with many folds. Her chiton is bounded under her breast with a belt. 
The hair of the figure is separated with a parting and tied up. She is wearing discoid earrings. It 
seams that the woman was holding something with her left hand. The figurine reflects 
sculptural prototypes. The right and part of the left hand are missing (Summerer 1999, S II 12; 
Besques 1972, D 463). 
Figurine 42). Munich, Staatliche Antikensammlungen, NI 8981.  
Young woman’s figurine from Samsun. Height 14,5cm. The colour of the clay is brown 
(2,5YR, 4/4). On a rectangular basis stands a young woman that wears chiton with colpos. Her 
hair is long. With her right hand that rests on her breast the woman holds an unidentified 
object, maybe a flower. With her left hand holds her chiton. Her head is missing (Summerer 
1999, S II 22).  
Figurine 43). Baltimore, Walters Art Gallery, 48.1714.  
Three kids with chicken from Samsun. Height 10,9cm. The colour of the clay is not given. 
On a high base are represented tree kids watching a fight between two cocks. The body of the 
one boy is missing. The boy to the left is resting on a base that is decorated with a meander 
motif. The boy is nude, but his left hand is wreathed in an imation. The second boy wears an 
imation. The third boy that sits on his knees is nude, but an imation covers the lower part of his 
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body. All the boys are chubby and have short disordered hair. In frond of them the cocks are 
fighting. Partly preserved (Summerer 1999, S I 9). 
Figurine 44). Munich, Staatliche Antikensammlungen, NI 5444. 
Two kinds with a cock from Samsun. Height 11,5cm. The colour of the clay is reddish 
yellow (5YR, 6/6). The kids are standing on a high base. The boy to the left holds in his hands 
a cock and it looks as if he is trying to kiss it. He is nude, chubby with short hair. The girl to 
the right wears chiton and imation. Her hair is rather short and gathered on a bun at the top of 
her head. The girl is trying to see what the boy is doing with the cock. Intact (Summerer 1999, 
S I 12). 
Figurine 45) Constantinople, Arkeoloji Müzesi, PT 4401. 
A bird with a kind from Kara Samsun. Height 10cm. The colour of the clay is reddish yellow 
(5YR, 6/6). On a rectangular basis is represented a nude kind that is riding a big bird. The boy 
wears only chlamys. The bird is represented as making a step. Its feathers are depicted with 
insights and incisions. At the backside of the basis the inscription ΕΡΜΑ has been written. 
Either the boy’s and the bird’s head are missing (Summerer 1999, S IV 8) 
Figurine 46). Munich, Staatliche Antikensammlungen, SL 161. 
Girl’s figurine from Samsun. Height 12,2cm. The colour of the clay is brownish yellow 
(10YR, 6/6). The small girl is sitting on a rock. She is wearing a chiton that lefts uncovered her 
right shoulder. Her hair is gathered on the top of her head that is adorned with a diadem. With 
her left hand she is holding a big branch of grapes. Traces of blue and pink on the chiton. The 
right hand is missing (Summerer 1999, S IV 17). 
Figurine 47). Paris, Musée du Louvre, CA 1784.  
Figurine of a tragic actor from Kara Samsun. Height 16cm. The colour of the clay is reddish 
yellow (5YR, 6/6). The man has short hair and beard. He is standing on his left leg. He wears a 
chiton with long sleeves that is bounded above his chest. On his feet wears cothornoi with high 
soles. With his left he is holding a tragic mask and with his right hand the club of Herakles. 
Intact (Summerer 1999, S V 2; Besques 1972, D 467). 
Figurine 48). Paris, Musée du Louvre, CA 2521.  
Figurine of a Priap from Kara Samsun. Height 7cm. The colour of the clay is red (2,5 YR, 
5/6). . The Priap is bald with long beard and wears imation that lefts uncovered his stimulated 
phalos but covers his body and hands. He has big nose, ears and eyes and his mouth is open 
with fatty lips. Intact (Summerer 1999, A I 2; Besques 1972, D 469). 
Figurine 49). Paris, Musée du Louvre, CA 1909. 
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Grotesque from Kara Samsun. Height 8,5cm. The colour of the clay is reddish brown (5YR, 
4/4). On a high rectangular base a man is depicted walking and playing the flute. The 
characteristics of his face are misshapen (big nose, ears and eyebrows), his phalos is oversized 
and his paunch overemphasized. Moreover, his legs are thin but his feet big. His head is 
decorated with a round diadem. In general the representation is satiric. The lower part of the 
body has been figurated in relief. Intact (Summerer 1999, S VI 2; Besques 1972, D 470). 
Figurine 50). Constantinople, Arkeoloji Müzesi, PT 4424.  
Child protom from Kara Samsun. Height 7,3cm. The colour of the clay is yellowish red 
(5YR, 5/6). The head of the child is frontal. The child has big eyes, small nose and small 
slightly opened mouth. The iris of his eyes has been depicted with very small hollows. 
Moreover, it has long hair that is combed in a way that covers his forehead. On the top of his 
head an undiagnosed object is depicted. Almost intact (Summerer 1999, P VII 1). 
Figurine 51). London, British Museum, 1906.7-19.8  
Head of a young woman. Height 5,5cm. The colour of the clay is red (2,5 YR, 4/5). The head 
of the woman is frontal. She has short hair and on her head wears diadem with two corymbs. 
She is beautiful with elegant characteristics; amygdaloid eyes, small nose and small half-
opened mouth. Branches of grapes are hanging from her ears. Intact (Summerer 1999, A II 3). 
Figurine 52). Paris, Musée du Louvre, CA 1878.  
Woman’s head from Kara Samsun. Height 8,5cm. The colour of the clay is brownish yellow 
(10YR, 6/6). The head of the woman is frontal. Her face is elongated and the characteristic of 
her face elegant. However, her eyes are semi-opened. Her hair is separated with a parting and 
gathered at the backside of her neck. She wears a high diadem decorated with a corrugated 
motif and discoid earrings. Fractures at the nose and the diadem (Summerer 1999, K I 3; 
Besques 1972, D 485). 
Figurine 53). Paris, Musée du Louvre, CA 1880.  
Woman’s head from Kara Samsun. Height 6,8cm. The colour of the clay is reddish yellow 
(5YR, 6/6). The head of the woman that is oval in shape tilts to the left. The characteristic of 
her face are elegant; big round eyes, small nose and mouth. She wears big diadem that is 
decorated with incisions and bands. Her head is decorated with ivy leafs and corymbs. 
Moreover, she wears discoid earrings. Fractures at the forehead (Summerer 1999, K I 6; 
Besques 1972, D 487). 
Figurine 54). Sinop, Arkeoloji Müzesi, 9-10-54.  
Man’s head from Sinop. Height 14,9cm. The colour of the clay is reddish yellow (5YR, 6/6). 
The head titles to the left. The man wears lion skin on his head. His hair that preserved only at 
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the right is short. The eyebrows are thick and frowned. The eyes and the slightly open mouth 
with overhanging the upper lip are small. On the man’s neck is depicted the Adam's apple. The 
figurine is partly preserved. More probably is a portrait of Mithridates Eupator. Partly 
preserved (Summerer 1999, K II 8). 
Figurine 55). Berlin, Staatliche Museen, TC 31246.  
Head of Athena from Samsun. Height 6,7cm. The colour of the clay is reddish yellow 
(7,5YR, 7/6). Athena’s face is oval in shape. She has long hair and wears helmet. Her eyes and 
mouth are small. Fractures at the face and the helmet. Partly preserved (Summerer 1999, K I 
1). 
Figurine 56). Munich, Staatliche Antikensammlungen, NI 5452. 
Donkey’s figurine from Samsun. Height 9,8cm. The colour of the clay is reddish yellow 
(5YR, 6/6). The donkey stands on a rectangular, three-partite base. The animal is carrying two 
baskets at its back that is covered with a thick material. Intact (Summerer 1999, T 1). 
 
iv. Various.  
Figurine 57). Brussels, Musée Royaux d’ Art et d’Histoire, A1268.  
Relief head of Medusa on cylindrical medallion. Height 7cm. The colour of the clay is red 
(2,5 YR, 4/5). Medusa has long snakes-like hair. Her head titles to the right. Her eyes are 
amygdaloid in shape and rather big, her nose and mouth that is slightly opened are small. Two 
snails surround the medallion close to her neck. Almost intact (Summerer 1999, A II 11). 
Figurine 58). Paris, Musée du Louvre, CA 2344.  
Nut’s flower from Kara Samsun. Height 6,5cm. The colour of the clay is reddish yellow 
(5YR, 6/6). Three big nut’s flowers naturalistically depicted. Small suspension hole at the 
backside. Two edges of the flower are missing (Summerer 1999, F 1; Besques 1972, D 497). 
Figurine 59). Paris, Musée du Louvre, CA 1939.  
Cast from Kara Samsun. Height 20cm. The colour of the clay is reddish brown (2,5 YR, 5/4). 
Cast of a Satyr’s head. His hair is wavy and disordered. Two horns are protruding from Satyr’s 
forehead that is wrinkled. The eyes are big and bulging, the nose is big and round in shape and 
the mouth is widely open. The eye brows are also big, frowned and shaping an angle. Partly 
preserved (Summerer 1999, Mz 1; Besques 197 
Figurine 60). Constantinople, Arkeoloji Müzesi, PT 4152. 
Handmade figurine of Eros from Kara Samsun. Height 8cm. The colour of the clay is reddish 
brown (5 YR, 6/4). Eros is depicted in a dancing movement. His left leg is lifted and his body 
has an inclination that follows that movement. His hands are also lifted and the head and gaze 
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of Eros follows again the movement of his hand. A vestment covers the Eros’s hips but left 
uncovered the rest of his nude body. Eros has feathers at his back. Close to the feathers there is 
a suspension hole. On his head Eros wears diadem. The left foot and part of his hands are 
missing (Mendel 1908, 197; Summerer 1999,S IV 35).  
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V. Contacts and Parallels.  
Amisos was one of the main trade centres of the Black Sea. However, the city had close 
contacts with the Aegean world as well. The fact is demonstrated both from the amisian coins 
that have been found all over the Black Sea and the Aegean and from inscriptions that reflect 
the contacts between cities of Greece mainland and Amisos.  
Amisos contacts with Delos had been started from the Mithridatids period as demonstrate 
votive inscriptions form the island (ID 1559, ID 2598, EAD 30 475). Simultaneously, many 
young people from Amisos visited for educational reasons Delos. Moreover, inscriptions found 
in Attica reflect the ties between Amisos and Athens. According to the archaeological data, the 
amisians travelled to the city for trade and educational reasons. The names of 28 traders are so 
far known, while according to the inscriptions, in total 300 amisians had been visited Athens 
(Mehl 1987, 147-148).  
Apart from the traders and the wealthy young people that travelled in order to get educated, 
the archaeological data indicate the exchange of artists between Amisos and other Greek cities. 
Three inscriptions from Rhodes indicate that a craftsman, Zenon amisinos had been worked in 
the city (Clara Rhodos 2 (1932) 194,22; REG 16 (1903) 185,B; SEG 39:737). Moreover, 
Myrenos Dionesiou, a man of letters, was living in Knossos (ID 1512). On the other hand, 
artists from Greek cities had been travelled in the Black Sea in order to work. Characteristic 
example is that of Dexamenos of Chios, who is considered to have been the master in glyptics 
in the 5th c BC and had close and constant ties with the Black Sea region (Boardman 1963, 
195). Furthermore, an Athenian craftsman has died in Amisos (St.Pont. III 16). Most probably 
he had previously lived and worked in the city.  
As it has been demonstrated, the amisian artists were not isolated from the rest of the Greek 
world, thus it is not surprisingly the fact that their artifacts display many similarities with those 
produced in other cities. Likewise, the types of the figurines of Amisos were not unique, but 
demonstrate similarities with the types produced in other Greek workshops of the Hellenistic 
period. In particular, the amisian figurines demonstrate similarities with the workshops of 
Priene, Myrina and Smyrna as concerns their subjects (Summerer 1999, 160). Furthermore, as 
concerns the imitation of sculptural prototypes the amisian workshop resembles that of 
Pergamon (Besques 1972, 76). 
A common and popular subject both in Myrina and Amisos were the dancers’ as demonstrate 
two figurines from Louvre (image 11a-b) (Louvre Myr 660; CA 1876) Apart fροm the fact that 
the subject is the same, similar is the representation of the figurines as well. Both dancers are 
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wrapped in their imation, wear chiton and have their head covered. Moreover, similar are the 
figuration of their body and the draperies of their clothing.  
The resemblance to sculptural prototypes is one of the main characteristic of the amisian 
figurines. The study of the figurines has demonstrated the great effect that the Pergamon and 
Smyrna sculpture had on their manufacturing. In particular, the effect of sculpture can be 
traced in the way the eyelids, the lips, the hair style and the clothing of the figures were 
rendered (Besques 1972, 76). For example the eyelids of Figurine 15, the half-opened mouth, 
the anastole and the general figuration of Figurines 13 and 14 resemble sculptural prototypes 
from Pergamon, as the head of Alkyoneus an the east frieze of Zeus altar (image 12).  
Furthermore, there are examples from amisian figurines that are referring directly to a 
sculptural prototype. Figurine 41 bears all the characteristics of a big scale statue (Figurine 41). 
The posture of the woman, her clothing, the folding as the rendering of her head is very close 
to the sculptural style of the second half of the 2nd c BC (Besques 1963, 78). Moreover, 
indicative is figurine 42 that depicts the well known motif of archaic Kore (Figurine 42). 
Unfortunately, the figurine is unpublished, thus no further conclusions can be conducted.  
As concerns the polychromy the amisian figurines demonstrate similarities with the 
workshops of Smyrna and Tarsus (Besques 1963, 82). Indicative is the application of yellow 
coating on a figurine from Smyrna, which illustrates goddess Artemis as huntress (Louvre, CA 
2172) (image 13). The yellow coating can be seen on amisian figurines as well; on the peplos 
of the woman of the figurine 17 (Summerer 1999, P VI 26).  
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VI. The coinage of Amisos. 
The thriving economy of Amisos is reflected in its coinage, which is quite interesting as 
regards its duration and selection of its iconographical themes. However, the city’s coinage has 
not been investigated in depth.  
Most probably, Amisos mind its first silver coins during the 4th c BC. The first amisian coins 
were provisional in style and were intended to have large diameter and be thin. These silver 
coins were close to the Persian coinage system. On the obverse of the coin, was depicted the 
Tyche of the city, Nymph Amisos wearing earrings, beaded necklace and an ornamented 
turreted stephanos. Her hair is rolled and has folds on her neck. The reverse shows a facing owl 
with open wings that stands on a shield. Beneath the shield is engraved the name of the city, 
ΠΕΙΡΑ (image 8). Both the owl and the shield reflect the Athenian present in the city, which is 
further attested by the name of the city. That type was minded in Amisos until Great 
Alexander’s time (Malloy 1970, 3; Wroth 1981, 13-14).  
During the first years of the Mithridatic period the Persian system discontinued in favour of 
the Rhodian. However, the motifs on the amisian coins did not change, apart from the fact that 
the Nymph Amisos was represented in right profile (image 14) (Malloy 1970, 3; Wroth 1981, 
13-14).  
After the capture of Amisos from Mithridates II the city became one of the most privileged 
cities of the Kingdom of Pontus (Stanley 2000, 3). During the reign of Mithridates Eupator, the 
city stopped minting its own coins, but along with other twelve cities of the Pontic Kingdom 
minded the bronze coins of the king. In that context Amisos, as Eupator’s residence became the 
kingdom’s main mind and gained the privilege to mint fifteen different types. On those coins 
the name of the city was written as ΑΜΙΣΟΥ (Malloy 1970, 4). 
On the obverse of Amisos bronze coins were depicted the gods Zeus, Athena, Artemis, Ares, 
Dionysus, the mythical hero Perseus, Aegis with Gorgon’s head, a female head in a skin of a 
wolf (maybe Amazon), a young man wearing a Persian head dress, (maybe Mithras) and the 
cista mystica with panthers skin on it. On the other hand, on the reverse of the coins were 
depicted Zeus eagle, the hero Perseus holding Gorgon’s head, Perseus winged harpa, tripod, 
quiver with strap, sword in sheath, the cista mystica, thyrsus with fillet and bell, panther 
holding stags head, the mythical creature Pegasus, cornucopia and Nike (images 15-22) (Wroth 
1981, 15-20). 
Consequently, the motifs on the coins on the one hand reflect, the gods worshiped in the 
Amisos and on the other hand proclaim the Persian origin of the Mithridatic dynasty. The royal 
family emphasized its descent with the types representing Perseus, the mythical ancestor of the 
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Persians. Many of the motifs on the reverse correspond to the gods represented on the obverse 
of the coins. For example thyrsus is related to Dionysus, one of the most popular deities 
worshiped in Amisos. Apart from that, the coinage of Amisos reflects the mythical tradition of 
its region, as in a type maybe an Amazon is depicted. The Amazons were thought to live in the 
territory of Amisos in the city Themiskyra, which was close to the River Thermodon (Malloy 
1970, 4). 
Hint for the economical and religious life of Amisos give the symbols that were engraved on 
the coins of the city (image 23). The agricultural production is reflected by the symbols of the 
corn ear, the branch of grapes and the grain. On the other hand the maritime orientation of 
Amisos economy is depicted on the hippocampus, the anchor and the aplustre. Moreover, there 
are symbols to reflect the Persian descent of the Mithridatic family; the crescent and the star 
that meant the sun and the moon (Malloy 1970, 4). 
The coins of Mithridates Eupator were minted in Amisos until the Roman Period. During that 
time in Amisos were issued two types of coins, the imperial anonymous and the imperial 
portraiture. On the obverse of the second type were still depicted the cults and heroes of 
Amisos as some aspects of the city (Malloy 1970, 10-19). 
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VII. The cults in Amisos. 
The majority of the Greek deities as some deities of Anatolian origin were worshiped in the 
Greek colony of Amisos. The data concerning the cult in Amisos are mainly basted on the few 
archeological findings and the ancient written sources. Unfortunately, no sacral area has so far 
been identified within the territory of ancient Amisos. 
The most popular deity of Amisos was Dionysus. The god was the patron of wine and the 
fertility of the nature. Dionysus, such as his attributes -thyrsus, cista mystica and panther- are 
depicted on various amisian coins of the Mithridatic period (image 20) (WBR, no 24-28, 53-
57, 59-61). Furthermore, numerous are the figurines of the god and his companions that were 
manufactured in the amisian terracotta workshop during the Hellenistic period (Figurines 1-14, 
24-27, 49). Moreover, there is a large number of theatrical masks and figurines of actors that 
testify the existence of rituals and theatrical celebrations that were associated with Dionysus’ 
cult as the protector of drama (Figurines 28-30, 47).  
Apart from the terracotta figurines, there are bronze works of art from Amisos that depict 
Dionysus; a bronze bust of Dionysus Taurus dated in the 1st c BC exhibited in the 
Kunstmuseum in Bonn (Summerer 1999, 412) and a bronze head of Dionysus dated in the 
same period, with long hair adorned with corymbs and grape leafs now exhibited in the 
Samsun Museum (Summerer 1999, 32; inv no 9-2/1970). 
On a coin from Amisos Dionysus is associated with Demeter, the goddess of fertility (WBR, 
no 58). Moreover, a snake was often depicted with Dionysus. Thus, apart from his functions as 
patron deity of fertility and drama the god acquired chthonic character as he is represented 
along with Demeter, whose worship as chthonic deity was widespread among the Greeks. 
Moreover, the chthonic character of Dionysus is reflected in bronze medallions that represent 
Dionysus and his companion Ariadne. The medallions that are dated between the late 2nd c BC 
and the 1st c BC, have been discovered in a grave of Amisos. Furthermore, numerous are the 
figurines of children and Eros that are associated with Dionysus and reflect his function as 
patron of the riving of the nature. The god was considered to be the winner of the death that 
was giving new life. In that sense he was worshiped as Dionysus Soter (Saprykin 2010, 480-
481).  
It is expected that in a city, such as Amisos, that based its economy to agriculture the goddess 
Demeter should have been popular. However, there are no data to support that idea and 
Demeter is represented only on few coins mainly from the Roman period (Malloy 1970, no 
122, 131, 166).  
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Apollo was the patron deity of Miletus, the metropolis of the majority of the Black Sea 
colonies. Thus, the god was one of the most popular Greek deities in the Black Sea and in 
Amisos in particular. In the vicinity of Amisos, on Kale-Koy hill, a dedicative inscription and 
votive offerings -female goddess and bull’s figurines- that are related to Apollo have been 
found. According to the inscription, that is dated to the 1st-2nd c AD, Casperius Aelianus 
dedicated to Apollo Dydimaios; Ἀπόλλωνι ∆ιδ[υµεῖ(?)] εὐχήν (St.Pont. III 18). There is a 
theory according to which Apollo should have been worshiped in a shrine that was located on 
the Kale-Koy hill along with his sister Artemis and his mother Leto (Saprykin 2010, 476). The 
fact that the inscription is dated in the roman period does not exclude the possibility that the 
cult was practiced even in previous periods.  
Artemis was represented on Amisos coins and her cult should have been practiced from the 
amisians. She is represented on the obverse of a coin that is dated to ca.125-100 BC. She wears 
diadem and carries bow and quiver. On the obverse of the coin an attribute of Apollo, a tripod 
is depicted (image 22) (WBR, no 19). Moreover, Apollo and Artemis were worshiped together 
in other Greek colonies of the Black Sea, suck as Pantikapaion (Petropoulos 2010, 288). Thus, 
their joint cult was a common phenomenon in the Black Sea region. However, there are no 
sufficient data in order to conclude that the two brothers were sharing a shrine in Amisos.  
Terracotta figurines of Apollo from Amisos reflect the existence of the god’s cult in the city. 
On a specific type, the god is depicted naked wearing only chlamys. Close to his right leg there 
is an omphalos (Figurine 35) (Summerer 1999, S II 8, III 2). According to Saprykin those 
figurines reproduces in smaller scale a sculptural motif, known from the cult statue of Apollo 
that was worshiped in Amisos (Saprykin 2010, 476). Moreover, the god is represented on the 
obverse of two coin types of Mithridates Eupator period (WBR, no 18, 23). The king did not 
only allow the worshiping of Greek deities but encouraged it in order to gain the sympathy of 
the Greek population that lived within his Kingdom. Thus, the cult of Apollo, one of the most 
popular deities among the Greeks of the Black Sea became official and royal (Saprykin 2010, 
477). In that way, the amisians had the privilege to represent their deities on the coins of their 
city.  
The worshiping of Apollo continued in the roman period as well. The fact is reflected on coin 
types of Amisos, were the cult statue of Apollo is represented. On the reverse of a coin of the 
first decades of the 2nd c BC the standing statue of Apollo is depicted holding laurel branch and 
leaning on a tripod (image 24) (WBR, no 85v). The representation of Apollo’s statue may as 
well reflect a god’s cult statue that was worshiped in Amisos.  
The Terracotta figurines of Amisos 
 38 
Goddess Athena was the protector of Athens, thus the patron deity of the cleruchs that settled 
in Amisos in 437 BC. Apart from the fact that the cleruchs changed the name of the city to 
Peiraieu, it still remains unknown what kind of other changes the cleruchs brought to Amisos. 
The appearance however, of Athena’s symbols -the owl and the shield- on city’s coins reflects 
the establishment of the goddess’s cult in Amisos. Thus, it is high possible that Athena was one 
of the deities worshiped in Amisos (Summerer 1999, 64).  
Moreover, the popularity of the goddess must have extended well in the Hellenistic period as 
demonstrate the production of Athena’s figurines from the terracotta workshop of Amisos 
(Figurines 36, 55). Apart from that the goddess as well as one of her attributes, Aegis is 
depicted on the Mithridatic bronze coins (image 17, 18). However, there is no further 
information concerning the worshiping of Athena in Amisos. Only a coin of the emperor’s 
Hadrian period provides an image of how the cult statue of Athena may have been looked like 
(image 25). On the reverse of the coin Athena Nicephoros is represented standing, wearing 
helmet and holding with her right a Nike and with her left her shield (Malloy 1970, no 113).  
Poseidon was worshiped in Amisos as demonstrate his representation on coins of the Roman 
Imperial period. The god that is standing naked has his right leg on a prora of a ship or on a 
dolphin (WBR, no 82). Both the prora and the dolphin reflect the maritime orientation of 
Amisos economy and the close contacts that the city had with the sea. Moreover, there is a 
theory according to which the Greeks of the Black Sea littoral associated Poseidon that was 
considered to be the patron of the sea power, with the deification of the Black Sea (Imhoof-
Blümer 1924, 307). Roman coins reflect the cult of Poseidon during the Imperial period. 
However, it is quite possible that the patron of the sea would have been worshiped in the 
maritime oriented Greek colony during previous periods of its history as well.  
The patron of trade, merchants and sailors, Hermes was also worshiped in Amisus. The city 
was one of the main trade centers of the Black Sea littoral, thus the worshiping of Hermes is 
well expected. Known is a lead statuette of 8,3cm high, form Amisos that was show in 1913 in 
an action in Munich in the Gallery Helbing. Unfortunately, the statuette has been lost 
(Summerer 1999, 34, footnote 184). Moreover, there are terracotta figurines of Hermaic Stele 
that reflect the existence of Hermes cult in Amisos (Figurine 32). Finally, Hermes is depicted 
on coins of the Roman period. On the obverse of these coins the cult statue of the naked god is 
represented holding a pouch (image 26) (WBR no 141, 149, 151, 154). 
The Hero Herakles is associated with the south coast of the Black Sea as he had visited the 
region during his doings. In memory of his passing from Pontus, a cape between Amisos and 
Polemonion named after him Herakleian Cape; as one sails from Amisus comes first to the 
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Heracleian Cape (Strabo 12.3.17). Herakles was such popular among the Greeks that he was 
worshiped as a hero-winner of death. The popularity of Herakles in Amisos is testified by the 
existence of figurines that represent him and by his depiction on amisian coins (Figurine 31). 
Herakles, or more correctly Herakles’ statue is depicted on the reverse of amisian coins, 
standing naked, leaning on his club and holding his lion skin (WBR no 39; Malloy 1970, no 
41). During the time of Mithridates Eupator two more types with Herakles’ representations 
have been minded in Amisos. In both examples the hero’s head is depicted on the obverse, 
while on the reverse was depicted his club, either surrounded with lion skin or crossed with 
quiver (image 27) (Malloy 1970, no 24, 42).  
As it has been shown above, the coins of the Mithridatic period provide information 
concerning the cults practised in Amisos. Apart from the examples displayed above, on the 
reverse of Mithridates Eupator bronze coins were depicted the head of Zeus, Ares, Perseus and 
symbols of the Dioscuri -cornucopia between piloi. However, there are no sufficient data in 
order to base a theory that the cult of those gods was practised in the city. The bronze coins of 
Mithridates were common types among twelve cities of the Kingdom, thus the motifs on them 
may have been influenced from the tradition and cults of those cities as well.  
Apart from the Greek deities the population of the Greek colonies of the Black Sea, including 
Amisos, was worshiping gods of Anatolian origin. The archaeological findings from the city 
provide information about the cult of those gods. Attis and Mȇn have been represented on 
figurines from the city’s workshop (Figurine 20) (Summerer 1999, 58-60), while, the stars and 
the sun, the symbols of the gods Mithra and Mȇn are depicted on the bronze coins of 
Mithridates Eupator (Saprykin 2010, .490-498). However, the available information gives just 
a hint for the worshiping of the Anatolian gods in Amisos.  
The best attested cult of Anatolian origin in Amisos is that of the goddess Isis. The goddess is 
represented along with Serapis on bronze medallions that have been found in a grave of 
Amisos (image 28). The appearance of Isis and Serapis on a grave reflect the chthonic 
character of those gods. Moreover, Isis is represented in figurines manufactured in the city’s 
workshop (Summerer 1999, 60-61). The goddess is depicted either adorned with fruits and 
grapes or with rosettes and corona muralis (Figurines 21, 22). Thus, Isis in Amisos displays 
functions that are related both to fertility and the underworld (Saprykin 2010, 493-494).  
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VIII. Mithridates Eupator royal propaganda. 
Mithridates VI Eupator became the king of the Hellenistic Kingdom of Pontus after the 
assassination of his father, Mithridates V Euergetes, which most probably took place in 120 
BC. It seems that the first years that followed the assassination of Euergetes Laodice VI, the 
mother of Eupator governed the kingdom, as Mithridates was only thirteen years old. 
According to Justin, Laodice tried to get rid of Mithridates in order to secure her power 
(Epitome, 37.2). She ordered the guardians to force him to ride an intractable horse and throw 
the javelin simultaneously, in hope that he would not be able to succeed it. However, 
Mithridates harnessed the horse and the guardians failed to kill him. After the assassination 
attempt, the young king went away form Sinope and the royal court and lived in the wild for 
seven years. In the woods Mithridates grew strong by hunting and get used to all hardships 
(Just. Epit., 37.2).  
These two episodes of Mithridates early life, the attempt to ride the horse and his isolation 
were used in latter times from the royal propaganda in order to demonstrate similarities 
between Great Alexander and King of Pontus; as Alexander harnessed Bucephalas, 
Mithridates harnessed the wild horse that he was forced to ride. Moreover, the isolation of 
Mithridates and his life in the mountains hunting and taught to endure hardship were linked 
with Alexander’s hunting expeditions (Plutarch, Alexander, 40). Although, there were no direct 
parallel in Alexander’s story matching Mithridates isolation, the king fostered a comparison 
between him and the Macedonian king (McGing 1986, 45-46).  
Apart from that, the court of the Pontic King invented another example, which according to 
the royal propaganda demonstrated similarities between the two kings’ lives. Both in the year 
of Eupator’s birth and accession to the Pontic throne, a comet appeared on the sky, filling a 
quarter of it and covering the sun. According to the propaganda, the appearance of the comet, 
revealed the greatness of Eupator as the burning of Artemis temple in Ephesus the day of 
Alexander’s birth, revealed the greatness of the king and the annexation of Asia to the 
Macedonian Kingdom. Thus, the kingship of Mithridates Eupator was given and blessed from 
the heavens (Just. Epit., 37.2.1-3). 
The association of Mithridates Eupator with Alexander the Great lasted during all the period 
of Mithridates reign and was reinforced from the king himself, who wanted to be identified as 
the successor of Alexander’s power in Asia Minor. Moreover, according to a theory the Pontic 
dynasty was related to Alexander the Great, as Barsine, the mother of king’s firstborn child, 
was daughter of Artavazus, the ancestor of the Mithridatids (Diodorus 17,12). Moreover, the 
majority of the wives of the Mithridatic kings were descanted from the Seleucid dynasty, thus 
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the royal family’s maternal side was Macedonian. Consequently, as the propaganda 
demonstrated, Mithridates Eupator originated from Alexander the Great (Just. Epit., 38.7.1). 
The aim of the propaganda was to present Mithridates Eupator as the liberator of the Greeks 
of Asia Minor. Mithridates was the protector of the Greek population against the Romans as 
Alexander was the protector of the Greeks against the Persians (Hojte 2009, 148-149). 
Mithridates in order to reinforce his identification as the New Alexander imitated the 
Macedonian king’s behaviour. During the first war with Rome he settled at an inn where Great 
Alexander was thought to have stayed also (Appian, Mith., 20), he restored Apameia after an 
earthquake, as Alexander had done previously; Apameia was often shaken by earthquakes 
before the expedition of King Mithridates, who, when he went over to that country and saw that 
the city was in ruins, gave a hundred talents for its restoration; and it is said that the same 
thing took place in the time of Alexander (Strabo, 12. 8.18). Moreover, Mithridates extended 
the temple of Artemis at Ephesus imitating once more Alexander (Strab. 14.1.23). 
Furthermore, one of Great Alexander’s cloaks was believed to be among Mithridates’ 
belongings that Pompey took as prize after his victory against the king of Pontus (Appian, 
Mith., 117).  
The aim of the royal propaganda to emphasize the relation between king Mithridates and 
Alexander the Great is well reflected on the art and the coinage of the king’s period. The 
portrait of Eupator as it is demonstrated on his early coins imitates that of Great Alexander 
(images 29, 30). On the obverse of the coins, Mithridates is depicted as Alexander in an 
idealistic way with slightly opened mouth, upward gaze and waved hair (WBR, no 10-16). 
Moreover, the portrait of king Mithridates was depicted in the same way on gems; the king 
wears tainia has curly hair and his mouth is slightly open (images 31) (Richter 1968, 163, no 
650). 
Such were the similarities of Mithridates typification as Great Alexander that caused 
problems in the identification of ancient works of art. The “Schwarzenberg Alexander” for 
example, was thought to be a portrait of Great Alexander that later identified as a portrait of 
Mithridates Eupator (image 32). Three sculptural portraits of Mithridates depicted as 
Alexander are coming form the north Black Sea region, which was in the sphere of king’s 
influence; two have been found in Pantikapaion and a third, which provenance is unknown is 
now stored in Odessa Museum (images 33-35). Those sculptural portraits resemble the image 
of king Mithridates as it was demonstrated on his coins (Hojte 2009, 145-147,151-152). 
Nevertheless, there is a theory based on Herodotus text, according to which the 
abovementioned incidents of Mithridates early life were connected with the Persian origin of 
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the royal dynasty. According to the historian, Mithridates as a Persian noble owned to learn 
three things: riding and archery and honesty (1.136.2). Thus, the guardians taught to the young 
king how to ride and throw the javelin and Mithridates further exercised his skills, during his 
stay on the mountains. The self isolation on the wild was another element of the Persian 
education, for the king had to spend a period of his youth on the mountains practising in 
handing, riding and shooting (McGing 1986, 43-44). 
The members of the Mithridatic dynasty were claimed that they were descended to Darius 
and they were members of the Achaemenid nobility. During the reign of Eupator the 
propaganda highlighted even more the royal Persian ancestry of the Mithridatids in order to 
reinforce the respectability and nobility of the dynasty both in the internal and the external of 
their kingdom. According to the royal court Eupator was the sixteenth in descent from Darius, 
the son of Hyspaspes, king of the Persians (Appian, Mithridatica, 112). Moreover, the king 
wanted to gain the support of the non Greek population of his Kingdom and be accepted from 
them too. In that context he continued to sacrifice to the protector of the Achaemenid dynasty 
Ahura-Mazda (Appian, Mith., 66,70) and worship Anatolian deities that were syncretised with 
Greek gods (Saprykin 2010, 465-500).  
The effort of Mithridates to proclaim his Persian origin is reflected on the coins minded 
during his reign. On the obverse and reverse of these coins were depicted Perseus, the mythical 
ancestor of the Persians, the Anatolian god Mithras and other Anatolian symbols, like the 
crescent and the star (image 19, 21, 23) (WBR no 17, 32; Oikonomidis 1975, 71). Moreover, in 
the terracotta workshop of Amisos were manufactured figurines of Anatolian deities such as 
Isis and Mên (Figurines 20, 21).  
The bronze coin types that Mithridates Eupator allowed to Greek cities to mind are indicative 
of his propaganda. Both the Anatolian and the Greek origin of the dynasty were presented by 
those coins, as on their obverses and reverses were depicted both Greek and Anatolian deities 
and symbols. Those coins on the one hand advertised king’s Greek culture and education and 
on the other hand his noble, Persian origin. In that way, the king answered to the feelings of 
both the Greek and the Anatolian population of his kingdom (McGing 1986, 94).  
Returning to the portraiture of Mithridates Eupator it can be observed that the king wanted to 
be represented also as Dionysus and Herakles. This pursuit of his may again followed 
Alexander’s example, as both Dionysus and Herakles were thought to be ancestors of Great 
Alexander. Moreover, both were well connected with the Pontic Kingdom’s region, as they 
have been lead expeditions to Asia Minor. Furthermore, Alexander was often portrait as 
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Dionysus or as Herakles (Neuffer 1929, 45-47, 47-48). Thus, the assimilation of Mithridates 
with them was well suited to the royal propaganda.  
According to the propaganda, Mithridates when he was still a baby was stack by lighting. 
That incident connected the king with god Dionysus, because the god’s mother had also been 
stuck by lighting when he was pregnant to Dionysus (Plutarch, De Virtute Morali, 624b). It is 
not quite clear, but it seams that Mithridates Eupator proclaimed himself “New Dionysus”, 
sometime around 102/101 BC, thus before the outburst of the First Mithridatic War. In 
inscriptions of the same period, the king was often named Dionysus βασιλεῖ Μιθραδάτηι 
Εὐπάτορι ∆ιονύσωι, ID 1562 βασ̣ιλέα Μιθραδάτην Εὐπάτορα ∆ι̣ό̣νυ̣σον ̣ID 1563. 
Dionysus was a very popular deity that was thought to be the saviour of life against death. 
Thus, Mithridates Eupator wanted to associate himself with the god and to be considered as the 
saviour of Greeks against the Romans. In that context Eupator took the surname “New 
Dionysus” and proclaimed Dionysus’ cult royal (Saprykin 2010, 482).  
The portraits of Mithridates as New Dionysus are reflecting once more the representation of 
Alexander (McGing 1986, 102). Although on a gem of the 1st c. BC the king is represented as 
Dionysus, his image demonstrates many similarities to Great Alexander’s portraits (image 36) 
(Richter 1968, 163, no 649). Moreover, figurine 13 resembles similarities to the Macedonian 
King as well. Characteristic of all is the anastole of his head, the slightly open mouth and the 
way the eyes have been rendered (Figurine 13). Thus, it could be proposed that figurine 13 is 
not just a protom of Dionysus, but a portrait of Mithridates Eupator as New Dionysus.  
The appearance of Herakles is linked with Mithridates Eupator’s effort to assimilate himself 
to the Macedonian king. Moreover, Mithridates using the myth of Herakles in his propaganda 
and depicting the hero on his coins was trying to become popular among the Greek population 
of its Kingdom. His effort was to gain the sympathy of the Greeks and to be recognized as their 
protector and hero against the Romans. However, only in the city of Amisos the cult of 
Herakles became popular as part of the official royal cult (Saprykin 2010, 484; McGing 1986, 
100).  
A portrait of Mithridates is indicative of the king’s tenacity to be identified as Herakles 
(Louvre MA2321). Eupator is depicted wearing lionskin on his head that tilts to the left. His 
chin is pronounced, his eyebrows are heavy and he is looking upwards (image 37) (Hojte 2009, 
150). Exactly the same subject is repeated from figurine 54 that has been found in Sinope 
(Figurine 54). The figurine repeats in smaller scale the same motif; king Mithridates wearing 
lionskin, assimilated to Herakles (Summerer 1999, 130-131). Apart from those Mithridates in 
lionskin is depicted on a jasper ringstone (image 38) (Plantzos, 1999, no 85). 
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Furthermore, Herakles was represented on coins of Mithridates’ Eupator period (image 27) 
(WBR no, 39,40; Malloy 1970, no 24, 41, 42). Moreover, the hero and his myth were popular 
in the terracotta workshop of Amisos (Summerer 1999, 110-111). One example is figurine 31 
that represents the hero embracing Omphale (Figurine 31).  
On the abovementioned examples of Mithridates Eupator portraits, where the king’s 
typification resembles the portraiture of Great Alexander, Dionysus and Herakles we would 
like to add one more; figurine 14. The inclination of figure’s head, the way his mouth, eyes and 
eyebrows have been rendered, the upward gaze and the idealistic design reflects both 
Alexander’s and Mithridates portraits. In our opinion, it is very possible that the figurine 
demonstrates Mithridates Eupator as Dionysus.  
In conclusion, the royal propaganda of the late 2nd and 1st c BC, demonstrated Mithridates 
Eupator as the unifier of East and West, of the Greek and the Anatolian world. The king of 
Pontus wanted to present himself simultaneously as a Persian of noble lineage and as the 
descendant of Alexander the Great, the New Dionysus and Herakles, the saviour of Greeks 
against Romans.  
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IX. Dionysus in the Amisian terracotta workshop.  
According to the material available it is clear that the most popular subject among the 
amisian figurines was Dionysus and his suite. The amisian coroplasts were manufacture 
protoms, masks and statuettes of Dionysus and his companions in great numbers. The figurines 
reflect Dionysus cult in Amisos and give indications about some aspects of the cultural life of 
the Greek city.  
The god was represented either as Dionysus Botrys, adorned with grapes or as Dionysus 
Taurus with small horns and big stephanos in form of a turban. Moreover, he could be depicted 
either bearded or unbearded and holding a skyphos with his right hand (Figurines no 1-13) 
(Summerer 1999, 40-49). The Selene and Satyr masks were decorated in the same way as 
Dionysus, with wine-grapes and corymbs, bearded or unbearded (Figurines no 24-27) 
(Summerer 1999, 66-70). Moreover, numerous are the tragic and comic masks, the figurines of 
grotesques, bulls and dancing women that are all connected with the Bacchic cult. 
Furthermore, the numerous children and Eros figurines may also refer to Dionysus cult as they 
could represent Dionysus as Pais (Παῖς), Eros or Ploutos that symbolizes the wealth (Saprykin 
2010, 481).  
Consequently, Dionysus was worshiped in Amisos as the patron deity of grape harvest, 
winemaking and wine. His cult was linked with fertility and the riving of the nature. The fact is 
well expected as Amisos based its economy to agriculture and the production of wine in 
particular. Moreover, the wine was sited among the city’s exported agricultural products. 
Furthermore, the figurines of children and Eros and the presence in tombs of medallions 
depicting Dionysus demonstrate that the god was connected with the underworld and was 
thought to be the winner of the death. Apart from that Dionysus was associated to drama. The 
existence of Bacchic celebrations and dramatic fests in the city of Amisos is reflected both in 
the numerous figurines of Satyrs, Silenus, Grotesques and actors and in the variety of masks. 
Moreover, there is a theory, which has not been rejected, that a theater was located at the 
eastern slope of Amisos (Saprykin 2010, 480-481).  
The majority of the figurines that represent Dionysus are dated between the second half of 
the 2nd c BC and the first half of the 1st c BC. However, there are single examples that are dated 
to the 3rd c BC. Thus, the cult of Dionysus was practiced in the city of Amisos as early as the 
3rd c BC, but for a reason it became more popular in the 2nd c BC. However, the reason way 
Dionysus cult blossomed in that period, remains a mystery. According to the most convincing 
theory, the production of Dionysus figurines is connected with the royal propaganda of 
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Mithridates Eupator who wanted to be portrait as the New Dionysus, the saviour of Greeks 
against the Romans (Saprykin 2010, 481).  
In conclusion, the production of figurines related to Dionysus in the terracotta workshop of 
Amisos is related to the economy, the cult of Dionysus and the political propaganda of 
Mithridates Eupator.  
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X. Conclusion.  
Amisos by taking advantage of its geographic location -the city was close to fertile lands, 
mineral sources and trade routes- evolved in one of the most important cities on the south coast 
of the Black Sea and in a significant economical, political and cultural node. The terracotta 
figurines were the most characteristic cultural products that were exported from Amisos. 
The most productive period of the amisian terracotta workshop is dated between the 2nd half 
of the 2nd c BC and the seizure of the city by the Romans (71/72 B.C). During those years 
Amisos was one of the most prosperous cities in the Pontic Kingdom, residence of king 
Mithridates Eupator and Kingdoms’ greater mind. As the archaeological findings demonstrate, 
the production of the terracotta workshop was connected with the economical, religious, 
cultural and political life of the city.  
The subjects represented by the amisian figurines reflect; firstly the cults worshiped in 
Amisos, both Greek and Anatolian in origin and demonstrate the great popularity of god 
Dionysus, secondly the political situation -Amisos was a city under the great effect of king 
Mithridates Eupator, whose representation in figurines reveals the active royal propaganda- 
and thirdly, the city’s economy that is reflected both in the figurines of god Dionysus who was 
connected to viniculture and in the representation of agricultural products, fruits and animals.  
The subjects and the technique of the amisian figurines reveal the contacts that Amisos had 
with the artistic production of the Hellenistic period. The amisian figurines demonstrate 
similarities not only with figurines produced in other terracotta workshops, but with sculptural 
artefacts as well. Thus, the production of the amisian workshop consisted part of the general 
Hellenistic cultural activity.  
In conclusion, the production of the terracotta workshop of Amisos was not an independent 
activity but was evolved under the influence of the political circumstances, the city’s religion, 
the cultural and the economical life and in relation to the cultural production of the Hellenistic 
period. Likewise, the activity of the amisian workshop reflects the cultural evolvement of the 
prosperous city on the south coast of the Black Sea during the Hellenistic period.  
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Images. 
 
Image 1: The Greek colonies of the Black Sea (Tsetskhladze 1998, map 1.). 
 
 
 
 
 
 
 
 
 
 
 
Image Image 2: Amisos (Atasoy 2003, image 8). 
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Image 3: Map of Amisos region (Atasoy 2003, image 1). 
 
 
Image 4: The Kingdom of Pontus (McGing 1986 map 1). 
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Image 5: Nike. Gold earring from Amisos (http://atanur.8m.com/Amising.html). 
 
 
Image 6: Bracelets ending in woman heads from Amisos (http://atanur.8m.com/Amising.html). 
 
 
Image 7: Architectural terracotta (Makridis 1907, pl. XI) 
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Image 8: Amisos coin 400-350 B.C. Ob: Head of Tyche of Amisos. Rev: owl facing, standing on shield 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
 
 
Image 9: Remains of Amisos walls (Atasoy 2003, fig. 9).  
 
 
Image 10: Hadrian coin of Amisos (Malloy 1970, no 126). 
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a.   b.  
Image 11: a. Dancer from Myrina (Louvre Myr 660) (http://commons.wikimedia.) 
b. Dancer form Amisos (Louvre CA 1876) (Summerer 1999, S II 15) 
 
 
Image 12: Detail of Pergamon altar. East frieze (http://www.flickriver.com/photos). 
 
 
Image 13: Artemis form Smyrna (http://commons.wikimedia.org) 
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Image 14: Amisos coin 250 B.C. Ob: Nymph Amisos. Rev: owl facing, standing on shield. Signature of 
magistrate Demetrios; ΤΡΙΟΥ (http://www.wildwinds.com/coins/greece/pontos/amisos). 
 
 
Image 15: Amisos coin 85-65 BC. Obv: Head of Zeus. Rev: Eagle standing left on thunderbolt. 
(http://www.wildwinds.com/coins/greece/pontos/amisos) 
 
 
Image 16: Amisos coin 85-65 BC. Ob: Bust of Amazon, wearing wolfskin. Rev: Nike. 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
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Image 17: Amisos coin 85-65 BC. Ob: Helmeted head of Athena. Rev: Perseus standing, holding harpa 
and Medusa's head. (http://www.wildwinds.com/coins/greece/pontos/amisos). 
 
 
Image 18: Amisos coin 85-65 BC. Ob. Aegis facing. Rev. Nike advancing right. 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
 
 
Image 19: Amisos coin 85-65 BC. Ob: Perseus. Rev: winged harpa. 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
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Image 20: Amisos coin 85-65 BC. Ob: Head of Dionysos. Rev: Cista mystica. 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
 
 
Image 21: Amisos coin 85-65 BC. Ob: Youthful bust of Mithras. Rev: quiver with strap. 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
 
 
Image 22: Amisos coin ca. 125-100 BC. Ob:Artemis. Rev: tripod. 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
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Image 23: List of symbols on Amisos coins (Malloy 1970, 5). 
 
 
Εικόνα 24: Amisos coin ca. 117-138 AD. Rev: statue of Apollo 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
 
 
Image 25: Amisos coin ca. 117-138 AD. Rev: Statue of Athena. 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
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Image 26: Amisos coin ca. 117-138 AD. Rev: statue of Hermes. 
(http://www.wildwinds.com/coins/greece/pontos/amisos). 
 
  
Image 27: Amisos coin ca. 85-65 BC. Ob: Herakles head. Rev: club surmounted by lion skin. 
(http://www.asiaminorcoins.com/gallery). 
 
 
Image 28: Medallion with Serapis protom from Amisos (Saprykin 2010, fig. 18). 
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Image 29: Alexander the Great. Ivory head form Vergina (http://www.flickr.com/photos). 
 
 
Image 30: Coin of Mithridates Eupator (http://www.forumancientcoins.com). 
 
 
Image 31: Mithridates Eupator. Glass ringstone (Richter, 1968, no 650). 
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Image 32: The “Schwarzenberg Alexander”. Roman copy of a late 4th statue 
(http://powerimagepropaganda.wordpress.com). 
 
 
Image 33: Mithridates Eupator portrait from Pantikapaion (Hojte 2009, figure 9).  
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Image 34: Mithridates Eupator portrait from Odessa (Hojte 2009, figure 10). 
 
 
Image 35: Mithridates Eupator portrait from Pantikapaion (Hojte 2009, figure 13). 
 
 
Image 36: Mithridates Eupator Dionysus. Impression of ringstone (Richter, 1968, no 649).  
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Εικόνα 37: Mithridates Eupator as Herakles (Hojte 2009, figure 6). 
 
 
Image 38: Mithridates Eupator as Herakles (Plantzos, 1999, no 85).  
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Figurines. 
 
 
Figurine 1: Protom of Dionysus Botrys (Summerer 1999, P I 1). 
 
 
Figurine 2: Protom of Dionysus Botrys (Summerer 1999, P I 2). 
 
 
Figurine 3: Protom of Dionysus Botrys (Summerer 1999, P I 6). 
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Figurine 4: Protom of Dionysus Botrys (Summerer 1999, P I 9). 
 
 
Figurine 5: Protom of Dionysus Botrys (Summerer 1999, P I 10). 
 
 
Figurine 6: Protom of Dionysus Taurus (Summerer 1999, P II 1). 
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Figurine 7: Protom of Dionysus Taurus (Summerer 1999, P II 2). 
 
 
Figurine 8: Protom of Dionysus Taurus (Summerer 1999, P II 4). 
 
 
Figurine 9: Protom of Dionysus Taurus (Summerer 1999, P II 5). 
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Figurine 10: Protom of Dionysus (Summerer 1999, P III 10). 
 
 
Figurine 11: Protom of Dionysus (Summerer 1999, P IV 1). 
 
 
Figurine 12: Protom of Dionysus (Summerer 1999, P IV 18). 
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Figurine 13: Protom of Dionysus (Summerer 1999, P IV 21). 
 
 
Figurine 14: Protom of Satyr (Summerer 1999, P V 5). 
 
 
Figurine 15: Protom of a woman (Summerer 1999, P VI 1) 
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Figurine 16: Protom of a woman (Summerer 1999, P VI 20) 
 
 
Figurine 17: Protom of a woman (Summerer 1999, P VI 26). 
 
 
Figurine 18: Protom of a child (Summerer 1999, P V II 7). 
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Figurine 19: Protom of Athena (Summerer 1990, taf 19,b). 
 
 
Figurine 20: Protom of Mên (Summerer 1999, B I 1). 
 
 
Figurine 21: Protom of Isis (Summerer 1999, B II 1). 
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Figurine 22: Protom of Isis (Summerer 1999, B IV 1). 
 
 
Figurine 23: Protom of Tyche (Summerer 1999, B III 1). 
 
 
Figurine 24: Silenus Mask (Summerer 1999, M I 1). 
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Figurine 25: Satyr Mask (Summerer 1999, M I 6). 
 
 
Figurine 26: Satyr Mask (Summerer 1999, M I 9). 
 
 
Figurine 27: Silenus Mask (Summerer 1999, M I 20). 
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Figurine 28: Mask (Summerer 1999, M II 13). 
 
 
Figurine 29: Comic Mask (Summerer 1999, M II 14). 
 
 
Figurine 30: Female Mask (Summerer 1999, M III 2). 
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Figurine 31: Heracles and Omphale (Summerer 1999, S I 2). 
 
 
Figurine 32: Hermaic Stele (Summerer 1999, S I 6). 
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Figurine 33: Kybele (Summerer 1999, S II 1). 
 
 
Figurine 34: Aphrodite (Summerer 1999, S II 3). 
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Figurine 35: Apollo (Summerer 1999, S III 2). 
 
 
Figurine 36: Figurine of Athena (Summerer 1999, taf 44). 
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Figurine 37: Muse (Summerer 1999, S II 9). 
 
 
Figurine 38: Woman nursing her child (Summerer 1999, S I 3). 
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Figurine 39: Young woman (Summerer 1999, S II 20). 
 
 
Figurine 40: Dancer (Summerer 1999, S II 16). 
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Figurine 41: Female figurine (Summerer 1999, S II 12). 
 
 
Figurine 42: Female figurine. (Summerer 1999, S II 22). 
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Figurine 43: Two kids with chicken from Samsun (Summerer 1999, S I 9).  
 
 
Figurine 44: Two kinds with a cock from Samsun (Summerer 1999, S I 12). 
 
 
Figurine 45: Kind on a bird (Summerer 1999, S IV 8). 
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Figurine 46: Girl’s figurine (Summerer 1999, S IV 17). 
 
 
Figurine 47: Figurine of a tragic actor (Summerer 1999, S V 2). 
 
 
Figurine 48: Priap (Summerer 1999, A I 2). 
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Figurine 49: Grotesque (Summerer 1999, S VI 2). 
 
 
Figurine 50: Head of a child (Summerer 1999, P VII 1). 
 
 
Figurine 51: Woman’s head (Summerer 1999, A II 3). 
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Figurine 52: Woman’s head (Summerer 1999, K I 3). 
 
 
Figurine 53: Woman’s head (Summerer 1999, K I 6). 
 
 
Figurine 54: Man’s head. (Summerer 1999, K II 8). 
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Figurine 55: Athena (Summerer 1999, K I 1).  
 
 
Figurine 56: Donkey’s figurine (Summerer 1999, T 1) 
 
 
Figurine 57: Medusa head (Summerer 1999, A II 11). 
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Figurine 58: Nut’s flower (Summerer 1999, F 1). 
 
 
Figurine 59: Cast (Summerer 1999, Mz 1).  
 
 
Image 60: Handmade statuette of Eros (Summerer 1999, S IV 35). 
 
 
The Terracotta figurines of Amisos 
 84 
Bibliography.  
 Akkaya, M. (1997), “The Pontos Treasure in the Tomb of Amisos” Atlas 48, 130-133. 
(in turkish).  
 Atasoy, S. (2003), “Amisos” in E.Petropoulos-K.Grammenos (eds.), Ancient Greek 
Colonies in the Black Sea, Thessaloniki, 1331-1377. 
 Besques, S.M. (1963), Les Terres Cuites Grecques, Paris. 
 Besques, S.M. (1972), Catalogue Raisonnè des Figurinees et Relief en Terre-Cuite 
Grecs, Etrusques et Romains Epoques Hellenestique et Romaine Grèce et A.Mineure III, 
Paris. 
 Belli, O. (ed) (2001), Istanbul University’s Contributions to Archaeology in Turkey, 
Constantinople.  
 Bilabel, F. (1920), “Die Ionische Kolonisation”, Philologus Supp.14/1. 1920, 1-260.  
 Bilgi, Ö. (1990), “Metal Objects from Đkiztepe-Turkey”, Beiträge zur Allgemeinen 
und Vergleichenden Archäologie, Mainz am Rhein, 119-219. 
 Cook, R.M. (1946,) “Ionia and Greece in the eighth and seventh Centuries B.C.”, JHS 
66, 67-98.  
 Cummer, W. (1976), “Iron Age Pottery from Akalan”, Istanbuler Mitteilungen 26, 
31-39.  
 Cumont, F.E. (1906), “Amisos”, Studia Pontica II, 111-117.  
 De Jesus, P. (1978), Metal Resources in Ancient Anatolia, AS 28, 97-102. 
 Doonan, O. (2006), “Exploring Community in the Hinterland of a Black Sea Port in 
Surveying the Greek Chora”. In Bilde, P.G. - Stolba, V.F .(eds.) The Black Sea Region in a 
Comparative Perspective, BSS 4, 47-58. 
 Ertugrul, O. – Atasoy, S. (1996), “1996 Amisos Excavation”, XIX Kazi Sonuclari 
Toplantisi II, 532-530. (in turkish). 
 Hamilton, W.J. (1842), Researches in Asia Minor, Pontus and Armenia I-II, London. 
 Hammond, N.G. (1967), A History of Greece to 322 B.C., Ocford. 
 Head, B.V. (1991), Historia Numorum. A Manual of Greek Numismatics, 
Amsterdam.  
 Hojte, J.M. (2009), Portraits and Statues of Mithridates VI. In Hojte, J.M. (ed.) 
Mithridates VI and the Pontic Kingdom, BSS 9, 145-162.  
 Imhoof-Blümer, F. (1924), “Fluss- und Meergötter auf griechischen und römishen 
Münzen”, Revue Suisse Numismatique 23, 173-421.  
The Terracotta figurines of Amisos 
 85 
 Laserre, F. (1978), “Strabon 12.3.14: Deux Mots Inédits sur l’Histoire d’Amisos”, 
Museum Helveticum 35. 212-220. 
 Leaf, W. (1916), “The Commerce of Sinope”, JHS 36, 1-15.  
 Leper, R. (1908), “Antichnye Samsun”, Izvestiya 13, 312-314. 
 Lynch, H.F. (1901), Armenia. Travels and Studies, London.  
 Macridy, Th. (1907), Une citadelle archaique du Pont. Fouilles du Musée impérial 
ottoman par, Berlin.  
 Magie, D. (1950), Roman Rule in Asia Minor I-II, Princeton. 
 Maksimova. M.A. (1956), Antichnye Goroda Yugovostochnogo Prichernomorya, 
Moskow.  
 Mrogenda, M. (1996), Die Terrakottafiguren von Myrina, Frankfurt.  
 McGing, B.M. (1986), The Foreign Policy of Mithridates VI Eupator King of Pontus, 
Leiden.  
 Malloy, A.G. (1970), The Coinage of Amisos, South Salem, New York. 
 Mendel, G. (1908), Catalogue des Figurines Grecque de Terr Cuite, Constantinople.  
 Miltner, F. (1939), “Die Erste Milesische Kolonisation im Südpontos” Anatolian 
Studies Presented to Buckler, 191-195.  
 Munro, J.A.R. (1901), “Roads in Pontus, Royal and Roman”, JHS 21, 52-66. 
 Müller, C. (ed) (1965), Geographi Graeci Minores, Hildesheim.  
 Myres, J.L. (1925), “The Colonial Expantion of Greece. The Greeks in the Euxine”, 
C.A.H. III, 660-666.  
 Neuffer, E. (1929), Das Kostüm Alexanders d. Gr., Giessen. 
 Oikonomidis, A.N. (1975), Mithraic Art. A Research for Unpublished and 
Unidentified Monumends, Chicago.  
 Petropoulos, E.K. (2010), “Apollo’s Cult in the Black Sea Area and the Greek 
Colonists: Some Remarks”. In Petropoulos, E.K.-Maslennikov, A.A. (eds) Ancient Sacral 
Monuments in the Black Sea, Thessaloniki, 283-293. 
 Plantzos, D. (1999) Hellenistic Engraved Gems, Oxford.  
 Ritter, C (1858), “Amisus” Kleinasien I, Erdkunde 18, 796-806. 
 Roebuck, C. (1959), Ionian Trade and Colonisation, New York.  
 Robinson, D.M. 1905, “Greek and Latin Inscriptions from Sinope and Environs”, 
AJA 9 1905, 294-333. 
 Rostovtzeff, M 1953, The Social and Economic History of the Hellenistic World I-II, 
Oxford.  
The Terracotta figurines of Amisos 
 86 
 Saprykin, S.J. (2010), “Male Deities and their Cults on the South Black Sea Coast: 
Hellenistic and Roman Periods”. In Petropoulos, E.K.-Maslennikov, A.A. (eds) Ancient 
Sacral Monuments in the Black Sea, Thessaloniki, 465-514.  
 Stanley, I. (2000), Greek, Roman and Byzantine Coins in the Museum at Amasya 
(Ancient Amaseia) in Turkey, London. 
 Summerer, L. (1999), Hellenistische Terrakotten aus Amisos: ein Beitrag zur 
Kunstgeschichte des Pontosgebietes, Stuttgart. 
 Thissen, L. (1993), “New Insights in Balkan-Anatolian Connections in the Late 
Chalcolithic: Old Evidence from the Turkish Black Sea Littoral”, AS 43, 207-237. 
 Tsetskhladze, G.R. (ed) (1998), “Greek Colonization of the Black Sea Area: Stages, 
Models, and Native Population”. In The Greek Colonization of the Black Sea Area, 
Stuttgart, 6-68.  
 Tuchelt, K. (1962), Tiergefasse in Kopf und Protomen Gestaft, Berlin.  
 Weimert, H. (1984), Wirstschaft als Landschaftsgedundenes Phonomen: Die Antika 
Landschaft. Pontos Eine Fallstudie, Frankfurt. 
 Wroth, W. (1981), Catalogue of Greek Coins. Pontus, Paphlagonia, Bithynia and the 
Kingdom of Bosporus, Bologna. 
 
Ancient Sources. 
Appian, Mithridatic Wars. 
Arrian, Periplus Ponti Euxini. 
Diodorus Siculus, Bibliotheca historica. 
Eustathios, Commentaris on IIiad.  
Herodotus, Histories.  
Memnon, History. 
Pseudo-Skymnos, Periegesis. 
Plutarch, Perikles, Lucullus, Alexander, De virtute morali. 
Pliny, Naturalis Historia. 
Polyaenus, Strategimata. 
Strabo, Geography. 
 
 
 
 
The Terracotta figurines of Amisos 
 87 
Abbreviations.  
 
AS  
BSS 
JHS 
ID 
REG 
SEG 
St.Pont. 
WBR  
 
Anatolian Studies 
Black Sea Studie 
Jurnal of Hellenic Studies 
Inscriptiones Deli 
Revue des Έtudes Grecques 
Supplementum Epigraphicum Graecum 
Studia Pontica 
Waddington, W.H. – Babelon, E. – Reinach, Th. (1904), Recueil 
General des Monnaies Grecques d'Asie Mineure, Paris.  
 
 
 
